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GUIDO CANTELLI 


—conducting 
this month 


at the Royal 







Festival Hall— 


records for Some of the 
Long Play 
records by this 









“HIS 








famous conductor 
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are detailed on 


MA S TER'S Supplement ! 
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“HIS MASTER'S VOICE” 
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Imhof’s High Fidelity offers the best of both worlds: an extensive and comprehensive 
range of instruments together with Imhof designed cabinets for any type of assembly 


hi-fi exhibition 


4th-30th July 1955* 


Visit the Hi-Fi Exhibition in Imhof’s new High Fidelity Room at New 
Oxford Street (Admission Free). See and hear for yourselves the 

best instruments and cabinets available. Over 30 makers are 

represented at the Exhibition and our new comparitor-selector enables 
you to hear 4,000 combinations of different Hi-Fi pickups, AM and 

FM tuner units, pre-amplifiers, amplifiers and loudspeaker systems. 

In co-operation with Pye Limited we will be holding special Recitals 

on Thursday evenings during the Exhibition, for which invitations 


are available on request (7th, 14th, 21st and 28th July). 





se 9.0 a.m. to 6.0 p.m. Mondays, Tuesdays, Wednesdays and Fridays. 
9.0 a.m. to 7.0 p.m. Thursdays and 9.0 a.m. to 1.0 p.m. Saturdays. 


THE PYE HI-Fi AMPLIFIER and 
RECORD PLAYING UNIT (Model HFI2/P) 


are of particular interest. These two units, combined 
in the beautiful walnut cabinet illustrated alongside, 
are truly fine instruments : Hi-Fi at its best! Separate 
bass and treble controls, record characteristic selector 
and filter ensure really “ faithful” reproduction of 
sound and tone. This model is ideally suited for use 
with Hi-Fi loudspeaker systems such as the Pye 
** Concerto” and Pye “‘ Cantata.” 


PRICE: 130 GNS. TAX PAID. “ 
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Decea presents... 


BEBBBRS 





: Po) 
Prince Igor (BORODIN) 


Prince Igor DUSHAN POPOVICH T i | R EK EK 
RY 


Yaroslavna VALERIA HEYBALOVA 
Konchak ZHARKO TZVEYCH Konchakovna MELANIE BUGARINOVICH 


with supporting cast and The Chorus and Orchestra of 


THE NATIONAL OPERA, BELGRADE 


conducted by OSCAR DANON'  LXT 5049-53 Gq R EAT 


Boris Godunov (ussorcsky) 
Boris Godunov MIRO CHANGALOVICH Marina MELANIE BUGARINOVICH 
Shuisky STEPAN ANDRESHEVICH 

Dimitri MIRO BRANJNIK 

Pimen BRANKO PIVNICHKI R Ss ™ a A N 
Varlaam ZHARKO TZVEYCH U 

with supporting cast and The Chorus and Orchestra of 


THE NATIONAL OPERA, BELGRADE 
conducted by KRESHIMIR BARANOVICH LXT 5054-6 


RY 

RY 

23 
Khovanshchina cussorcsky) Oo P E R A ~ 
Prince Ivan NICHOLAS TZVEYCH 

oS) 
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Prince Andrew ALEXANDER MARINKOVICH 

Prince Vassily DRAGO STARTZ Dositheus MIRO CHANGALOVICH 
Martha MELANIE BUGARINOVICH Emma SOFIYA JANKOVICH 
with supporting cast and The Chorus and Orchestra of 

THE NATIONAL OPERA, BELGRADE 

conducted by KRESHIMIR BARANOVICH LXT 5045-8 











all recorded in Belgrade and sung in Russian 


THE DECCA RECORD COMPANY LIMITED, 


1-3 BRIXTON ROAD, LONDON, S.W.9 
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@ TO SAFEGUARD 
AGAINST BREAKAGES 

@ KNOW WHICH 
RECORD IS WHERE 

@ AND TO CARRY 

WHERE YOU WILL 


HENRY ELWIN LT 


NOTTINGHAM DEPT. M.I. 
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ASSiMiL is ideal for business or pleasure. 








ASSIMIL COURSES...... FRENCH 





Courses are also available 
for those whose native tongue 


is not English. 





Easy terms available for all the eourses. 


GRAMOPHONE 











The GRAMOPHONE 


RECORD 





15 minutes a day — 





July, 1955 










@ MAKERS OF TOP QUALITY RECORD CASES 
(INCLUDING LONG PLAYING), ALBUMS, 
CABINETS AND COVERS. 






THE EASY ASSaMial. way 


Sit down with the Assimil course in 
the quiet of your own room, give 
the language 15 minutes a day — about 
the time it takes to smoke a cigarette — 





=i in three months you will have a good 


practical knowledge of your selected 
language. Assimil is a vital method 
that teaches you languages as they are 
spoken, without the drudgery of 
learning by heart. Assimil books alone 





or preferably a combination of Books 
and Records, give you a thoroughly 
practical and satisfying means of home 
study. Assimil has been for over a 
quarter of a century recognised on 
the Continent as the easiest and 
most modern method of learning 
languages. It is a great success. Try it, 
and you will become an enthusiast. 


| 
SEND COUPON OR CALL— 
ASSIMIL (England) Dept. A314, Pembridg 
Square, London, W.2. Phone BAYswater 513 
or “H.M.V.”’ Showrooms — 
363-367 Oxford St., London, W.1. MAYfair 1240 
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The SWISS 
have a woid fot tt... 


ATHODENGEGENKOPPLUNGSWICKLUNGEN 


=a singularly factual one describing the design 
of the output circuit of the QUAD II Amplifier. 






This circuit, nowadays sometimes called the ‘ Ultra-Linear”’ 
arrangement, is no untried novelty, having proved its worth in Acoustical Amplifiers for over ten years. 


We do not propose to enter here into long technical descriptions : the compact size and high 
efficiency of the QUAD II Amplifier speak for themselves of the effectiveness of the arrangement. 


And, who, building a high fidelity radio- 
gram, does not appreciate compactness and 
| neatness of design in the components to be used ? 
It is so easy to finish up with a “ monster 


dle | 


Have you also considered the many 
other outstanding features of this model? 


RECORD EQUALISATION—The correct play- 
back curve at the touch of a button. 

PICK-UP MATCHING—a versatile system adapt- 
able to any pick-up. 


INDEPENDENT MICROPHONE, TAPE AND 
RADIO INPUTS. 


SUPPLY SOCKETS for two radio units. 
THE ACOUSTICAL FILTER SYSTEM 
independent of bass and treble balance controls. 







THE QUAD Il 
AMPLIFIER 














Acoustica? 


QUAD it 


AMPLIFIER 
For the closest approach to the original sound 


THE QUAD I) 
CONTROL UNIT 





es FN, 


| % Send for the QUAD II booklet giving full details of today’s most advanced amplifier— Acoustical Mfg., Co., Ltd., Huntingdon, Hunts. 
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RECORD ROUSING 
tor growing collections 


rv 














The WALTON 
holds 275) records 


costs £8.8.0 


Each UNIT 
holds 100 records 


costs 39/ 6 (no tax) 

















Plinth 7/6 extra. a (no tax) 
The UNIVERSAL The CONSOLE | 


holds 175 records 


costs £9.19.6 


(no tax) 


holds 500 records 
costs £13.13.0 


(no tax) 


SEND THIS COUPON NOW 


To RECORD HOUSING, Brook Road, London, N.22 (BOWes Park 2446) u 
Please send me illustrations of full range and address of my local stockist. 
I 















Specialists in High Quality Reproduction for over 20 years 


Ke KKK KKK KK KK kK OF 
7 + 
‘The Super: 
x : 
cS ee oe ae ee ee 


We guarantee that this will be the 
FINEST Radiogram you have ever heard 








A beautifully styled and well made cabinet finished in Mahogany or Walnut 
veneer. Twin speaker system with cross-over network incorporating the 
WHARFEDALE Golden 10” (cloth suspension) and special TWEETER unit 
with aluminium voice coil. 

The ARMSTRONG 8 watt push-pull chassis incorporating negative feed 
back and independent Bass and Treble lift and out controls—a worthy 
successor in the long line of tried and proven Armstrong radio chassis. 
The latest COLLARO RC54 High Fidelity Autochanger with Turnover 
Crystal Pick-up and Sapphire Stylus. 


82 guineas 
and FM 


The ARMSTRONG FM 56 Tuner de- 
signed to give the FULL benefit -of the 
superb V.H.F. transmission will be fitted 
if specified (£21 extra). 


We shall be glad to give you a free demonstration of this 
and other models in our range at our Warlters Road 
show-rooms (open 9-6 p.m. Weekdays and Saturday). 
If you are unable to visit us please write for descriptive 
literature mentioning THE GRAMOPHONE. 


FREE TRIAL IN YOUR OWN HOME. Your money will 


be returned if for any reason you are not satisfied after 
7 days’ trial. 


ARMSTRONG WIRELESS & TELEVISION CO. 


All our models are sold under full 


GUARANTEE : 
and unconditional money back guarantee of satis- 


faction. HIRE PURCHASE facilities are available. 


Other Radiograms in our range: 
STANDARD—49 gns. 
TWIN —57 gns. 


LTD. : Warlters Road, Holloway, N.7 : Telephone : NORth 3213 
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You'll find the RIGHT record at 


w. H. BARNES LTD. 
London, W.1. MAY 4233 
h St., W.8. WES 0791 


Croydon : 38 George Street. CROydon endl 
Hammersmith : 37 King Street. RiVerside 141 an 
Elephant & Castle : 64 London Road. son 
Stratford : 338 High Street. eee 22 
~ igh Road. ILFor en 
“a sag North. GRAngewood 0310 Personal export or 
East Ham : i 


Deptford : 499 New Cross Road. TiDeway 3767 





425 Oxford St.; 
172 Kensington Hig 





Order personally or by post 


nd overseas gift parcels a speciality 

















Canada. 


| 
Letter from CANADA 44A Ellen Steet East 


January 4, 1955. 
My dear Mr. Briggs, 

About three months ago, to complete my high-fidelity 
assembly, I purchased from the Electro-Voice people in Toronto 
one of your Super 12/CS/AL speakers—Serial No. 2034, to be 
exact. 


I thought you might have some interest as to its perform- 
ance and am glad to say that this has pleased me very much. 
The speaker has a soft, mellow, bell-like tone that I particularly 
like, and is happily free from the somewhat harsh driving 
stridency noticeable in many so-called hi-fi loudspeakers. It 
has been most favorably commented upon by friends who 
have heard its performance, so, all in all, I certainly don’t 
regret my choice—which wasn’t arrived at in a hurry. 


The radio unit is a Fisher 6-control AM-FM tuner ; the 
of the amplifier a Radio Craftsmen of Chicago Williamson-type 
The outstanding performance ap 15-watter ; the record-player an RC 80 Garrard with General 
Super 12/CS/ AL speaker 1s primar y 000 Electric variable-reluctance diamond-and-sapphire cartridge, 

upe agnet High flux density (17, while the speaker enclosure is a heavily-constructed Jensen- 
to the magnet. ellent transient response type back-loading folded horn one, so your product isn’t 
lines) gives exce ide frequency range. consorting with too bad company. I quite appreciate and 
and sensitivity with wide realise that the performance of the best electronic equipment 

Price of Speaker £17 10 0 tax free 


can be no better than the speaker it feeds, so it is a pleasure 
expensive hardware suits my particular pair of ears just fine. 
I a ge Sincerely yours, 
a Albert A. Lee. 


to tell you that the resultant sound from the above-described 
WIRELESS WORKS LTD. 


Idle, Bradford, Yorkshire. 
Tel. Idle 1235/6 
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THE COLLARO “54” HIGH FIDELITY 
RECORD CHANGER 


The latest and most reliable of a famous range of 
Automatic Record Changers. The ‘‘ 54’’ is a 3-speed 
instrument for 334, 45 and 78 r.p.m. operation. It 


will play 7-in., 10-in. and 12-in. records intermixed 





in any order—provided that all are of the same speed 
range. Suitable for AC voltages of 100/125 and 200/250. 


COLLARO 3-SPEED TRANSCRIPTION UNITS 


for truly faithful reproduction 

Entirely new type 3-speed mechanism ensures 
absolutely uniform speed, with reproduc- 
tion free from rumble and frequency modu- 
lation. Available for AC voltages of from 
100/125 and 200/250 volts, at 50 cycles per 
second. 

Beautifully finished in hard, scratch-proof enamel. 

Standard colour, cream. 


AN Rete danse tnemr ep remetrar ren 


COLLARO STUDIO HIGH FIDELITY PICKUP 


This remarkable pickup is available in three types—‘‘O”’ for normal 
receivers ; ‘‘P’’ for amplifiers with high-gain or pre-amplifying stages ; 
and the ‘‘ Transcription ’’ Model where the highest possible quality and 
reproduction is required. The standard needle 
point pressure is 74 grammes. The interchange of 
stylii is simple, and all pickups are non-hygroscopic 
and sold with a full tropical guarantee. 


COLLARO LTD - RIPPLE WORKS ° BY-PASS" ROAD - BARKING « ESSEX 
Telephone : RIPPLEWAY 5533 Telegrams : KORLLARO, BARKING 
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E-A‘R HIGH FIDELITY CONCERT REPRODUCER 


This superb High Fidelity instrument has been designed by E-A-R 
for the complete enjoyment of recorded music. It realises to a 
startling degree of fidelity the possibilities of modern recording. 
The wide flexibility of control and ample reserve of power make it 
possible to reproduce in full every note of the original recording. 


AUTO-CHANGE MODEL 48 gns, 


Even if you are not a technical expert read through the 
specification below. It is your guarantee of a new musical 
experience. 


SPECIFICATION: 

AMPLIFIER 

Four-stage 5-valve push-pull giving over 8 watts output. 
CONTROLS 

Volume ; Bass Boost up to 15 db ; Treble Boost up to 12 db. 
PICKUP 

Studio Type ** P.” 

RECORD CHANGER 

Collaro RC54 (Mixer) 


CABINET 
Beautifully styled acoustically treated cabinet in walnut finish. 


SPEAKER 

10-in. unit 12,000 line magnet. 

SIZE 

32 in. by 17} in. by 16} in. 

Transcription Model with Collaro 2010 unit 55 Gns. 





All prices include tax where applicable. 


The GRAMOPHONE 


ELECTRIC AUDIO REPRODUCERS LTD. JF 


THE SQUARE : 
Telephone : PROspect 4466 (5 lines) 





Time and 


Time again... 


. . . the spontaneous reaction of readers of THE 
GRAMOPHONE on hearing their new E‘A’R Gramo- 
phones is to write and tell us how delighted they 
are with the superb performance and exceptional 
value. 


There is a model specially made to fit your needs 
and your pocket.* Ask your dealer for a 
demonstration. 


E-A-R HIGH FIDELITY A750 







This is the portable which has won a world-wide 
reputation for real High Fidelity performance. 


@ Latest Collaro 3-speed mixer-changer 

@ Studio ‘“‘ P” Head 

@ Independent Bass and Treble Boost Controls 
@ 10 in. by 6 in. High Flux speaker 


@ E:‘A‘R Amplifier incorporating 
four separate feedback circuits 


@ Size 8 in. by 15 in. by 16} in. 
@ Weight 30 lb. 


@ Strong wooden frame case covered 
in two-tone or lizard Rexine 


30 gns. 


P750 (Non-Auto) 26 Gns. 


* Only two examples from the wide range of E*A‘'R 
Record Reproducers are shown here. Write for 
full details of all our models and E:A°R High 
Fidelity Amplifiers. 


ISLEWORTH ’ MIDDLESEX 
Telegrams : Microgram, Put, London [ AR 
Factory : 274 Worton Road . Isleworth . Middlesex 
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Introducing the Dual-throated Port principle 






























\ TAN te) f ¢ HIGH FIDELITY 


DOMESTIC LOUDSPEAKERS 


TANNOY PRODUCTS LIMITED. Practitioners in Sound 
West Norwood - London - S-E-27 - Gipsy Hill 113! 
The loudspeaker enclosures in this new 
range are designed to take full advantage of 
the outstanding performance of Tannoy 
Dual Concentric Loudspeaker Units. For the 
first time the dual-throated port principle is 
employed, marking a notable advance 
on the more orthodox type of reflex cabinet. 
Both corner and side wall models make 
optimum use of the additional acoustic 
loading offered by walls and floor. 
Styling is modern but restrained and a wide 
range of carefully chosen veneers is available 
+> blend with any furnishing scheme. Cabinets 
are hand-polished and fitted with tygan 
plastic fabric coverings—acoustically superior 
to cloth or metal, and easily cleaned 


with a damp sponge. 









LANDSDOWN 
Height 2’-8°, width 3’-0", depth |’-5* 


CANTERBURY 
Height 3’-1*, width 2’-I*, front to rear corner |’-5” 





YORK 





Height 3’-94°, width 2’-8", front to rear corner i -104' 
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Scottish 
Country Dancing 


in strict tempo 







AND HIS BAND 


Your Record Dealer will be pleased 
to give you details of 78 r.p.m. and LP 
records by Jimmy Shand 


The GRAMOPHONE 


m4 


ro SI MNMY SHAN DD 





Scottish Country Dances, No.1 

Eightsome Reel ; 

Come o’er the stream, Charlie — Waltz; 
Rouken Glen ; 

The New Rigged Ship— Jig; : 
The Duke of Perth (Broon’s Reel); 4 
The Glasgow Highlanders— Strathspey; 

The Gordon Waltz; 

Merrily danc’d the Quaker’s Wife—Jig PMD1012 


Scottish Country Dances, No. 2 
De’il amang the tailors ; 

Lord Hume’s Reel ; 

Primrose Polka ; 

Cumberland Reel ; 

My Love she’s but a lassie yet; 
Birks of Invermay ; 


St. Bernard Waltz ; 
Teviot Brig—Jig — — PMD1015 


PARLOPHONE 


33!/3 R.P.M. LONG PLAYING RECORDS 


Nk os 


Li aa 7 











The Parlophone Co. Lid., Record Division, 8-11 Great Castle Street, London, W.1 








WE ALSO CARRY ONE OF THE WORLD'S 
LARGEST STOCKS OF RARE AND 
DELETED 78RPM VOCAL DISCS 


STAVE. SEALED IS NOT JUST 


A SLOGAN-IT IS ALSO A FACT! 


WE GIVE OUR WORD THAT OUR NEW POST-FREE L.P’s ARE:— 
(a) UNPLAYED, UNTOUCHED 


(b) EXAMINED BY TWO INSPECTORS FOR PERFECTION 
AND IF PASSED 100% 


(c) STAVESEALED AND DATED 

















NOTE.—We supply our Incomparable Stave-Sealed L.P’s in two CATEGORIES—(1) with OUR 
INNER Polythenes, and (2) with inner rice-paper bags. Just state which you prefer when ordering. 





* AlSO—we Purchase and Sell slightly-used L.P’s. Absolutely Highest Prices 
given for your good copies. Send discs or write for quotation (or 


HENRY STAVE & COMPANY send S.A.E. for our Sales List). 


(The Connoisseurs’ Postal Service) 


70 HAMPDEN WAY, LONDON 
N.14 


(ENTERPRISE 3668) 


* finally—we can supply our Incomparable Stave-Sealed 


new L.P’s in exchange with your slightly-used 
L.P’s (very generous allowances). 





OUR RICE-PAPER 12” 10° 
L.P. BAGS 2/- 1/6 doz. 


OUR CELLOPHANE 1% 1: 
OUTER BAGS 3/6 3/3 doz. 


OUR POLYTHENE 2 0 7 
L.P. BAGS 4/3 3/3 2/3 doz. 
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A new release 


“HIS 


MASTER’S VOICE” 


HIGH FIDELITY TAPE RECORDINGS 


FOR PLAYING ON HOME TAPE RECORDERS AND REPRODUCERS 


(FOR DUAL TRACK TAPE EQUIPMENT PLAYED AT THE SPEED OF 73” PER SECOND) 





. .. 2 more operas and further 
magnificent orchestral and 
instrumental works are now 
available on this new form of 
recording, introduced recently 
for the first time in this country 
by “His Master’s Voice” 


“LA VIDA BREVE” — Falla 


with Victoria de los Angeles and a fine cast 

Orquesta Sinfonica de la Opera de Barcelona 
and Capilla Clasica Polifonica 
conducted by Ernesto Halffter 


*“ARLECCHINO ” — Busoni 

with Kurt Gester; Geraint Evans; 

Elaine Malbin; Ian Wallace 

Conductor: John Pritchard 

The 1954 Glyndebourne Production HTA 14 


HTA 13 
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“HIS MASTER'S VOICE” 














GRAMOPHONE CO: LTD. 


(RECORD DIVISION) 8-11 


WILHELM FURTWANGLER 
VIENNA PHILHARMONIC ORCHESTRA 


Symphony No. 5 in C Minor — Beethoven 
HTA 12 


SIR JOHN BARBIROLLI 
THE HALLE ORCHESTRA 
Prélude a l’aprés-midi d’un faune — Debussy 
** Espana ’? — Rhapsody — Chabrier 
Capriccio Espagnol — Rimsky-Korsakov 

HTB 404 


WALTER SUSSKIND 
ROYAL OPERA HOUSE ORCHESTRA, 
COVENT GARDEN 

Gaité Parisienne 

— Offenbach, orch. Rosenthal HTD 804 
PAUL TORTELIER 

B.B.C. SYMPHONY ORCHESTRA 
conducted by SIR MALCOLM SARGENT 


Concerto in E Minor, Op. 85 — Elgar 
HTB 405 


eae ed 


MOURA LYMPANY 

THE PHILHARMONIA ORCHESTRA 
conducted by HERBERT MENGES 
Concerto in A Minor, Op. 16 — Grieg 
conducted by NICCLAI MALKO 

Concerto No. 1 in F Sharp Minor, Op. 1 

— Rachmaninoff HTC 604 


VIRTUOS!I DI ROMA 
(COLLEGIUM MUSICUM ITALICUM) 
conducted by RENATO FASANO 


The Four Seasons — Vivaldi HTA15 








The Nick Travis Quintet 


** The Panic is on ’’ 

Nick’s Knacks 

They all laughed 

Tickletoe 

Travisimo 

Jazzbo’s Jaunt 

You don’t know what love is 
Cohn Pone 


In the Nick of Time HTC 605 





“HIS MASTER’S VOICE” 


HIGH FIDELITY 
@ RECORDINGS 


GREAT CASTLE STREET, LONDON, W.!1' 
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Birthday Honours 

Heartiest congratulations to Eric Blom 
and Bernard Shore on receiving the C.B.E. 
in the Queen’s Birthday Honours, and to 
Eugene Goossens on receiving a knighthood. 
As critic, author, editor, and translator, 
Mr. Blom has done invaluable work for 
music: and his huge labours on Grove V, 
in which one looks in vain for his own name 
under “ B”’, alone deserve the honour he 
has received. Mr. Blom is also editor of 
The Master Musicians series and, as those 
who have contributed to this series have 
reason to know, helps his authors in their 
labours in every possible way. 

Bernard Shore, viola player and writer 
on music, has distinguished himself as a 
solo and chamber music player, and as 
leader of the violas of the B.B.C. Symphony 
Orchestra from its start. His book The 
Orchestra Speaks is a delightful and expert 
account, amongst other things, of how 
orchestral players view conductors: and in 
his second book, Sixteen Symphonies, he 
studies his chosen works from the orchestral 
player’s angle. Mr. Shore, in these last 
years, has been doing splendid work as 
Chief Inspector of Music to the Ministry 
of Education. 

Eugene Goossens, whose brother Leon 
was made a C.B.E. in 1954, well deserves 
to join the ranks of the musical knights for 
the fine pioneering and consolidating work 
he has done, and is doing, as resident con- 
ductor of the Sydney Symphony Orchestra 
and Director of the New South Wales 
Conservatorium of Music. 


The Gramoph June, 1955 

The publishers wish to apologise to 
readers, and to the trade, for the late 
delivery of the June issue of THE GraAmo- 
PHONE as a result of the railway strike 
which coincided with the publication of the 
Issue, : 
All bulk consignments within the British 
Isles were moved by road transport and 
the publishers would like to express their 
grateful thanks to all those who co-operated 
and offered their services so readily. 

Unfortunately, postal subscribers fared 
hardest of all. THz GRAMOPHONE exceeded 
the maximum weight allowance of 8 ozs. 





Incorporating VOX . 
Edited by SIR COMPTON MACKENZIE . 


THE RADIO CRITIC . 
CHRISTOPHER STONE 


BROADCAST REVIEW 
London Editor CECIL POLLARD 


Music Editor ALEC ROBERTSON 
Editorial Office The Glade, Green Lane, Stanmore, Middlesex 


Subscription Office 49 Ebrington Road, Kenton, 


EDITORIAL 


for printed matter and therefore at the 
last moment all subscribers copies had to 
be bound in two sections and mailed 
separately, this being the only means of 
effecting distribution. 

Bulk supplies consigned for countries 
outside the British Isles have also been 
delayed. 


Stuttgart State Opera 

The Stuttgart State Opera, under its 
musical director, Ferdinand Leitner, are to 
give a series of eleven performances from 
September 13th to September 22nd at the 
Royal Festival Hall. |The repertoire 
will consist of Richard Strauss’s Elektra, 
with Inge Borgh in the title role ; Tristan 
und Isolde, with Martha Médl and Wolfgang 
Windgassen ; Die auberflite, with Josef 
Traxel and Lore Wissmann ; and the new 
Wieland Wagner production of Beethoven’s 
Fidelio, with Gre Borowenstijn in the title 
role. The Royal Philharmonic Orchestra 
has been engaged for this season. The Box 
Office will open on July 18th for personal 
and postal applications only. 


Britten in Florence 


In both senses. The English Opera 
Group’s production of The Turn of the Screw 
has proved to be the outstanding success 
of the novelties presented during the Maggio 
Musicale. The critics, according to a Times 
correspondent, have written dithyrambs in 
praise of Britten’s virtuosity in producing 
such wonderful and varied sonorities from 
an orchestra of thirteen. The production 
itself came in for superlatives and the 
English singers received high praise, 
especially Jennifer Vyvyan and Peter Pears. 

All this whets the appetite for the Decca 
recording, which at present still has not 
been received in its entirety. It will be 
reviewed by Andrew Porter who has made 
a special study of the opera. 


Rosa Ponselle Sings To-day 

An LP disc with the above title was 
recently issued in America by Victor and 
has been enthusiastically praised by Irving 
Kolodin, in The Saturday Review. 

The story of this great artiste’s return to 
the recording studio is interestingly told, by 
Roland Gelatt, in the April number of 


Harrow, 


Trade Office 11 Greek Street, London, W.1 


Middl Telephone : WORDSWORTH 2010 
Telephone : GERRARD 0850 





High Fidelity. It appears that when Miss 
Ponselle retired from the operatic stage 
in 1937—being then only forty—and 
remained deaf to all entreaties to return, 
she did not rule out the possibility of record- 
ing again ; but it required years of coaxing 
before she consented to do so. 

The recording sessions, undertaken at her 
home, were supervised by the same engineer 
who had looked after Ponselle in this 
respect in 1928, the year after her first 
sensational performance of Norma. He had 
a difficult assignment. The day he arrived 
Hurricane “ Hazel ” had deprived the house 
of electricity ; Ponselle had it specially laid 
on. He found the baby-grand unsuitable ; 
Ponselle had a seven-foot grand delivered 
the next day (a Sunday !). The unwanted 
collaboration of ten dogs and six cats 
proved a constant embarrassment, but in 
seven days prima donna and engineers 
had recorded sixty pieces (with hundreds of 
“* takes ”) working for hours at a time ; and 
from these, sixteen pieces have been 
selected for the Victor disc. They include 
no operatic arias, with the exception of 
Lully’s Bois e pais, but the songs chosen— 
a very varied lot—show, to quote Mr. 
Kolodin, “ richness of sound, trueness of 
emotion, admirable discipline ”’. 

Going Abroad ? 

At this time of the year a considerable 
number of enquiries are received from 
readers who are taking their holidays 
abroad regarding the purchase of gramo- 
phone records outside of this country and 
their eventual import into this country as 
part of their personal belongings. Briefly, 
it will be found that records purchased 
abroad are generally more expensive than 
in this country and on arrival at British 
Customs they are classed as chargeable 
items for Purchase Tax (50%) and are also 
liable to Customs Duty (15%). All in all 
an expensive business ! 

For those less fortunate ones who will be 
staying at home to brave the English 
summer we have Miss Lilian Duff, well- 
known to B.B.C. listeners, to present 
a monthly review of the interesting 
Continental discs which are making their 
appearance in this country. 
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THE GRAMOPHONE 
AND THE VOICE 


By DESMOND 


T= torrent of complete opera recordings 
having very slightly abated, this seems a 
good moment to take a look at the field of 
Lieder. The most important of recent 
Lieder issues is unquestionably the complete 
Winterreise, on one and a half Columbia 
records, by Hans Hotter and Gerald Moore. 
The only LP version of Schubert’s great 
cycle previously available in England was 
the Decca set by Karl Schmitt-Walter and 
Hubert Giesen, and over this the new issue 
has a clear advantage. Some of Schmitt- 
Walter’s pre-war Telefunken Lieder discs 
were admirable—I remember especially 
a charming performance of Wolf’s Auf 
einer Wanderung—but the Winterreise is now 
rather too much for him. His warm bari- 
tone, of an agreeable if somewhat monoton- 
ous timbre, tends to spread under pressure; 
though addicted to slow tempi, he hardly 
sounds the tragic depths of the music ; 
and his pianist is cautious, making little of 
Schubert’s touches of descriptive colour in 
such a song as Im Dorfe. 

It is hardly necessary to say that Gerald 
Moore gives these wonderful accompani- 
ments their full value ; his work throughout 
the whole cycle is extraordinarily fine, 
even by his own standards. The recording 
is also very good. Yet I cannot feel that 
Hotter’s Winterreise is anything like a 
definitive version. To begin with, there is 
the awkward question of transposition. I 
do not suggest for a moment that perform- 
ances of Schubert’s cycle should be 
restricted to the tenor voice for which it 
was written ; one need only think of Elena 
Gerhardt and Dietrich Fischer-Dieskau 
to realise how well it suits the mezzo- 
soprano or baritone register. On _ these 
records Hans Hotter is described as a 
baritone ; he is of course a famous exponent 
of the “‘ bass-baritone ’”’ Wagnerian parts, 
such as Hans Sachs and Wotan, but the 
impression he gives here is that of a dark 
bass, and he sings most of the songs in what 
are usually thought of as the bass keys. 
I forgot to make a note of the extent of the 
transpositions throughout the cycle; but 
my recollection is that they average a major 
third (the first song, Gute Nacht, is in B flat 
minor, as against Schubert’s D minor), and 
I think that once or twice we drop a whole 
fourth. What worries me about this is 
nothing so vague or problematical as key- 
colour: there is little evidence that keys 
possessed any marked significance for 
Schubert, as they certainly did for many 
other composers. It is simply that the 
character of the music throughout the long 
series of 24 songs, sombre enough in any 
case, is made monotonously dark and thick 
by so large a downward shift. Not only 
- the vocal line is affected, but the piano 
parts ; for all Gerald Moore’s loving care, 
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the total effect becomes much too sepulchral. 
I am not sure whether that great artist, 
Sir George Henschel, ever performed either 
of Schubert‘s cycles in their entirety ; but 
he was certainly well aware of this trans- 
position problem, for in Das Wandern, 
which he takes down by a major third 
(from B major to G), he transposes the 
accompaniment up by a sixth to prevent it 
from sounding muddy ; how sparkling and 
delightful the result was, my older readers 
(or the fortunate owners of Columbia 
D1657) can testify. Mention of Sir George 
Henschel reminds me that Hotter, for all 
his sensitivity and skill and the beautiful 
performance he gives of some of the later 
songs in the cycle, does not always enunciate 
as clearly as could be wished: sometimes 
the words are given their full force and 
colour, and then there will come a patch 
of loose, vague diction. All in all, I think 
Lieder enthusiasts should watch out for 
the inevitable Fischer-Dieskau set: ‘“‘ es 
kann nicht lang mehr sdumen”, as 
Kurwenal said of Isolde’s ship. 

I offer this advice the more confidently 
because of the great pleasure I have received 
from Fischer-Dieskau’s recital (recorded 
some years ago) from Wolf’s Jtalienisches 
Liederbuch, accompanied by Hertha Klust, 
on a Deutsche Grammophon disc. The 
singing here is beautifully alive, the diction 
(with rare lapses) as clear as the tone, the 
feeling spontaneous and pure. In Gesegnet 
sei the singer brings off to perfection that 
very difficult crescendo-into-pianissimo at the 
words “‘Er schuf die...Schénheit und 
dein Angesicht”’, and he catches exactly 
the gentle rocking lilt of that most moving 
song, Nun luss uns Frieden schliessen. In the 
Boccaccio-like scena, Geselle, woll’n wir uns 
in Kutten hiillen, he is delightfully humorous 
when impersonating the cringing mother, 
though his bogus monk has not the unctuous 
flavour of Kipnis’s famous portrait in the 
fourth Wolf Society album ; perhaps one 
must be of Slavonic birth to suggest so oily 
a rascal. Only two of the admirably 
chosen songs in this disc seem to me 
unsuccessful. Und willst du deinen Liebsten 
sterben sehen is too declamatory, too little 
lyrical ; and in Und steht Ihr fruh the singer 
is too ready (as occasionally elsewhere) to 
alter the pulse, whereas the essence of this 
song lies in its steady, even quaver move- 
ment ; it is quite wrong, for instance, to 
hurry the last line, “‘ der Schénheit Palme 
ward an Euch gegeben ”’, merely because 
the accompaniment at this point drops into 
minims. Fischer-Dieskau, who is known to 
be a great record-collector, should play 
through Elena Gerhardt’s record of this 
song (he surely has it by now) in order to 
discover the beauty of an absolutely calm 
and even pulse. 
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Also from Deutsche Grammophon comes 
a parallel issue of feminine songs from the 
Italienisches Liederbuch sung by Irmgard 
Seefried to the accompaniment of Erik 
Werba. The two records appear to be 
complementary, but they do not comprise 
the whole book between them and one 
song, Heut’ Nacht erhob ich mich, is actually 
found on both discs. I have sometimes 
admired Mme Seefried’s Lieder singing 
(she recently gave a lovely broadcast of 
Strauss songs with the orchestral accompani- 
ment conducted by Bruno Walter), but I 
do not care for this record at all. Some of 
the performances come off better than 
others, but the majority are vitiated by the 
self-conscious coyness and the neglect of a 
true legato which are the besetting sins 
of this soprano. Her words are often 
indistinct, and she has an annoying trick 
of relinquishing the final note of a phrase 
well before the end of its written duration. 
The Italian poets translated by Paul Heyse 
seem to have taken a somewhat jaundiced 
view of the female character ; while the 
men are often given lyrics of deep tender- 
ness, a large proportion of the feminine 
songs are taunting, boastful, satirical or 
simply bad-tempered. In terms of music, 
this means that they are predominantly 
short and quick (Seefried’s recital holds 
twenty-two songs as against Fischer- 
Dieskau’s sixteen) ; in consequence they 
do not make so satisfactory a sequence. One 
of the unavoidable disadvantages of LP 
Lieder recitals is the difficulty of picking 
out one or two songs to play. 


The best contemporary Lieder singer of 
non-German birth is surely Gérard Souzay. 
He has now followed up his 1o-inch 
Schubert recital with a 12-inch disc (also 
from Decca) which is in some respects 
an improvement, if in others less satis- 
factory. The main advantage is that he has a 
very gifted and musical new accompanist in 
Dalton Baldwin ; moreover, the balance 
between voice and piano (always a weak 
feature of Decca recording) has _ been 
greatly improved, so that what we hear 
from the disc is something like what we 
hear in the concert room. Nevertheless, as 
we play through these fourteen songs, a 
certain feeling of monotony qualifies our 
pleasure. Souzay always sings in excellent 
taste and with a good German accent ; he 
is at his best in the more lyrical and roman- 
tic songs, and makes a beautiful thing out of 
the rarely heard An die Leyer, but some of the 
lighter songs he has chosen do not really 
suit his vocal colour and temperament. 
He misses the irreverent humour of Geheimes, 
and his Hark, hark, the lark (he does all three 


_verses !) sounds altogether too serious ; here 


too the accompanist commits an unexpected 
solecism by dropping the final ritornello— 
which ruins the shape of the song just as 
effectively as would a similar omission in 
Who is Sylvia? In Der Atlas Souzay adopts 
a tempo so slow as to weaken the great 
rhythmic hammer-strokes in the bass of the 
accompaniment; a kind of mournful 
pathos is substituted for the defiant pride 
of the damned which is the note of this 
wild and splendid song ; who can forget 
the awful majesty of its climax, ‘“‘ Die ganze 
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Welt der Schmerzen muss ich tragen”’, 
in Elena Gerhardt’s interpretation of 25 
years ago ? Would that she had recorded 
it! In the sustained Du bist die Ruh’ and the 
debonair Abschied Souzay does well, and 
the recital as a whole has qualities that 
outweight its defects, especially when we 
consider the shortage of first-rate Lieder 
records on LP. MP and EP are perhaps 
more suitable forms for the Lieder recital, 
and I am glad to see that H.M.V. has 
issued an attractive EP in which Fischer- 
Dieskau gives a hair-raising account of 
two famous “thrillers”? in this sphere: 
Loewe’s Erlkénig and Wolf’s Feuerreiter. The 
disc is completed by two more of Wolf’s 
Morike settings: Der Tambour and that 
intensely German joke about twins called 
Storchenbotschaft. The jocular side of Hugo 
Wolf fills me with dismay, but if Storchen- 
botschaft is to be done at all, it cannot be 
much better done than it is here. I agree 
with Alec Robertson that the recording 
has damped down the tone of Gerald 
Moore’s piano ; otherwise this is a delight- 
full little disc. 


After so much Teutonic sentiment and 
humour, it is a slight relief to enter the 
immeasurably different world of Hungarian 
song. This has hitherto been neglected in 
the English catalogues. Now comes a Nixa 
disc, splendidly recorded, in which Magda 
Laszlo, accompanied by Franz Holetschek, 
sings both original songs and folksong 
arrangements of Béla Barték. The informa- 
tion on label and envelope is so inadequate 
and so confusingly set out that it is difficult 
for the listener to tell one group of songs 
from the other. Actually, one side is 
devoted to Barték’s only mature published 
work in the field of original song, the five 
lyrics of Opus 16 to texts by the Hungarian 
symbolist poet Endre Ady (1877-1919). 
After two hearings, these strike me as 
difficult, but remarkably beautiful, and very 
well sung. The other side consists of a 
selection of those Hungarian folksong 
arrangements about which we are always 
reading in programme notes to Bartdk’s 
instrumental music, though we seldom have 
an opportunity of hearing them for our- 
selves. The tunes contain many examples of 
the rhythmic feature known as the “‘ Scotch 
snap”’, but they are in general quite 
unlike anything else in European music, 
sometimes of a haunting melancholy, some- 
times filled with wild gaiety and humour. 
I am sure that Mme. Laszlo sings them in 
authentic style, and there is much to enjoy 
on this side of her record. Her interpreta- 
tions, however, seem pale beside a truly 
wonderful pair of records made by the 
tenor Leslie Chabay and the pianist Tibor 
Kozma for Barték Records of New York. 
Nothing that I heard while I was in America, 
either live or recorded, made so deep an 
Impression on me as these two discs. Peter 
Barték, the composer’s son, has remarkable 
skill as a recording engineer, and it is not 
surprising that the second disc (BRSg14) 
should have received the “ First Annual 
Audio Engineering Award for musical and 
technical excellence in classical recording, 
vocal division ” ; for I have never heard a 
more stunningly realistic and well-balanced 
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reproduction of voice and piano. But note 
that the award specifies musical as well as 
technical excellence. Both artists are 
Hungarians domiciled in the United 
States, and both (on the evidence of these 
records) are men of genius. In incisiveness 
and clarity, Kozma’s accompanying reminds 
me of that of Benjamin Britten ; and Chabay 
is not only a superb musician but a diseur 
with something of the subtlety, variety and 
poignance of Yvette Guilbert. Although I 
know no Hungarian, I have found again 
and again that his utterance of the words 
is so vivid, so packed with meaning and 
colour and atmosphere, as to be positively 
electrifying. The first record (BRSg04) 
contains only an English translation on the 
back of the envelope; but the second 
(which has perhaps a slightly more 
attractive selection of songs) includes a 
booklet in which the Hungarian text faces 
the English ; and it is extraordinary what 
a difference this makes to one’s enjoyment. 
One begins to savour the strange long 
Magyar words like “‘utitarsam” and 
‘* édesanyam ”’ and “* meghazasodjak ” and 
‘‘ illatokkal ”’, to roll them in imagination 
round one’s tongue, to work out their 
meaning, and thus to get a glimmering of 
what text-and-music in combination must 
mean to a native Hungarian. To penetrate 
thus, even a little way, into a quite new 
world of imaginative experience is perhaps 
the most exciting experience the gramo- 
phone can offer. 


I know that it is tantalising to write 
about records which are at present inacces- 
sible in England ; and if I do so on this 
occasion it is in the hope that some English 
company will be interested. Some months 
ago, Argo announced several Barték issues, 
including BRSg14; but these plans have 
unfortunately fallen through. When so 
much inferior material finds its way on to 
our English catalogues, surely someone 
will have the sense to distribute these 
wonderful recordings ? The greatest 
mystery in the international distribution of 
records remains, of course, the persistent 
unavailability in England of the Cetra 
catalogue. Many readers have written to 
me complaining of this, and I am glad to 
say that a cautious phrase in a letter from 
the Italian headquarters of this company 
leads me to hope that something may be 
in the wind. It must not be supposed, by 
the way, that the long list of Cetra complete 
operas is uniformly good. Some of the 
earlier issues were crudely recorded, and 
there is also a good deal of crude singing, as 
is almost unavoidable in the present 
decadence of Italian vocal art. But the 
best are very good. The Rigoletto, for 
instance, which I have been able to hear 
since I wrote last April about the unsuccess- 
ful Decca version, is easily the best set 
available. Its success is largely due to the 
meltingly beautiful Gilda of Lina Pagliughi. 
This is the second time’ she has recorded 
the role, and it must be quite twenty-five 
years since she made that old plum-label 
set for H.M.V. I have not heard the latter 
for many years, but my impression is that 
she was in those days an immature artist ; 
in the present set she is most touching and 
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exquisitely musical. She has the secret of 
letting the notes seem to drop, as though 
without conscious propulsion, from her lips. 
The limpid ease and the consistent legato 
of her singing come over our ears like 
the sweet south ; and if she now finds it 
necessary to transpose ‘“‘Caro nome” 
down to E flat, she makes it sound incom- 
parably more beautiful than can her more 
youthful (and more photogenic) rivals. She 
has the rare gift of pathos. In short, her 
singing closely resembles that of her Parlo- 
phone excerpts from Rigoletto, with Alessan- 
dro Sved as the hunchback ; but in the 
complete set she has a much smoother and 
more distinguished Rigoletto in Giuseppe 
Taddei. Taddei has not the vocal opulence 
of Leonard Warren in the H.M.V. set, 
but he commands far more variety of tone- 
colour, which is an important consideration 
in so dramatic a role. Tagliavini is al- 
together superior to Jan Peerce ; indeed his 
**La donna é mobile ” is excellent, and he 
maintains, throughout the set, the elegant, 
airy delivery which the part demands. 


I have also been able to hear the Cetra 
Traviata, with Maria Callas, and find it on 
balance preferable to the H.M.V. and 
Decca versions, though far from perfect. 
Mme Callas excels in the light conversa- 
tional exchanges of the first act, in the 
poignant phrases of her dialogue with the 
elder Germont (Ugo Savarese) and in the 
last act, where it would be difficult to 
decide between her and Mme Tebaldi, for 
here both are deeply moving. Callas’s 
florid singing is more accomplished than 
Tebaldi’s but it suffers from the occasional 
roughness and the unsteadiness on sustained 
high notes which are the familiar draw- 
backs of this most interesting singer. An 
example of the latter is the singing of the 
long high C’s in “‘ Sempre libera ”’, which 
are so uneven as to suggest a slow trill ; 
on the other hand, Mme Callas negotiates 
one appallingly difficult bar (the seventeenth 
from the end of Act 1) with a precision 
which I have never heard equalled, not 
even in the Melba or Sembrich versions of 
1904. The tenor, Francesco Albanese, 
though variable, is a great improvement 
on Decca’s Gianni Poggi; the recording 
and orchestral playing (under Gabriele 
Santini) are first-rate. 


Columbia’s Pécheurs de Perles, being uncut 
on four sides, offers better value than the 
Nixa three-disc set, and is also better sung, 
though not as carefully conducted. Martha 
Angelici has the makings of a really fine 
singer ; indeed her Gounod song, Chanson 
de Printemps (French H.M.V. DB11247), is 
so accomplished in style and technique 
that, if you make a listener guess the artist 
(a favourite game among vocal collectors), 
you are liable to hear some very august 
names suggested. The opening line of the 
recitative preceding ‘‘ Comme autrefois ” 
is sung with that beautiful legato (for 
example, at the octave drop from D to D) 
which used to be the hall-mark of French 
style ; but the tone itself becomes in the 
upper reaches a little white and pinched. 
Henry Legay has a delicate semi-falsetto 
head-voice which he uses to great effect in 
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‘* Je crois entendre encore ’’, but he is an 
immature artist, and his opening phrase in 
the famous duet, “Au fond du temple 
saint’, sags badly ; if he would just listen 
to Edmond Clément’s singing of those six 
notes, he would learn more about good 
style than could be conveyed in twenty 
lessons. Michel Dens, the baritone, is good, 
though less imposing than Jean Borthayre 
in the Nixa set. Both sets, it may be added, 
are streets ahead of any of the three record- 
ings of Carmen. But the question arises: 
how often would one want to play through 
the whole of Les Pécheurs de Perles? There 
is a good deal of desert sand between the 
famous lyrical oases. No doubt for most 
people “ highlights ” (horrid word !) would 
be enough ; but in that case we should 
begin to judge the famous arias and duets 
according to the standards set by Clément 
and Vournet, Galli-Curci and Ninon Vallin 
—and that would never do. 

Finally, a word about The Dream of 
Gerontius (Columbia, Sir Malcolm Sargent). 
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The most remarkable feature of this is the 
singing of the Huddersfield chorus, mysteri- 
ously delicate at the beginning and ablaze 
with splendour at the climax of “‘ Praise to 
the Holiest ”*—though I must admit that 
I cannot persuade the latter passage (end 
of side 3) to play on my gramophone without 
some tonal distortion. Richard Lewis has 
entered deeply into the psychology of the 
dying man, and delivers many of his 
phrases with a passionate and memorable 
intensity, notably ‘‘ Novissima hora est” 
and the great final cry ‘‘ Take me 
away ”. As the Angel, Marjorie Thomas is 
sound, but never rapturously beautiful. 
John Cameron sings with virile tone the 
splendid ‘‘ Profiscere, anima Christiana ” 
which ends Part One ; a little more legato, 
a smoother join from note to note, 
and this would be an outstanding perform- 
ance. Singers should ponder the celebrated 
moral axiom of the Schlegel family in 
Mr. E. M. Forster’s novel, Howards End : 
**Connect! only connect !”’. 





LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


ate ganericrge tears were shed, and 
much nostalgia ensued, as the result of a 
Victor disc named “‘ Rosa Ponselle Sings 
To-day ”. Ponselle, now nearly 60, was, as 
nobody need be reminded, one of the 
glorious sopranos of the century. Her voice 
in its prime was an organ of unsurpassed 
volume, colour and tonal sheen. She 
retired from opera in her prime ; and in 
late years reports emanating from Baltimore 
implied that her voice remained in opulent 
estate. Well, it really isn’t; but in the 
present recorded recital—a miscellaneous 
grouping of songs by Saint-Saéns, Brahms, 
Schubert, Tosti, Sadero, Farley, Trunk and 
others—every once in a while a firmly 
shaped tone or a caressing phrase reminds 
the listener of the Ponselle quality of yore. 

Ponselle is not the only old-timer before 
the public. Not too long ago Kirsten 
Flagstad returned to America to sing a pair 
of all-Wagner programmes with the N.B.C. 
Symphony conducted by Edwin McArthur. 
Her interpretation of the Wesendonck songs 
was one of the most moving experiences I 
have ever encountered in the concert hall. 
And Beniamino Gigli gave three sold-out 
Carnegie Hall recitals. The critic of the 
New York Times, fairly reasonably, suggested 
that the tenor’s voice was not what it used 
to be, and that Gigli after all never was the 
most subtle of musicians. Whereupon there 
descended upon The Times a stream of 
epistolary invective telling Howard Taubman 
the critic in question, to go soak his head. 
Quite a tempest in a teapot. 

Then there is Marion Anderson, who 
this past season made her Metropolitan 
Opera début as Ulrica in Verdi’s Ballo in 
Maschera. Here the critics were faced with 
the problem of what to do about a noble 
singer who was past her vocal prime and, 


further, unacquainted with the subtleties of 
stage action. The critics got around it by 
referring to Anderson as a symbol, which 
indeed she was. And now Victor has issued 
a recording of excerpts from Ballo in Maschera 
using members of the Metropolitan cast— 
Milanov, Peters, Anderson, Peerce, Warren, 
with the Metropolitan Opera House 
Orchestra conducted by Dimitri Mitropoulos. 
Some exciting singing is present, also some 
that will not bear too close inspection. As 
for Marion Anderson, she has vocal nobility 
if not consistency. 

Another operatic set from Victor is 
devoted to an original-cast recording of 
Menotti’s The Saint of Bleecker Street, a work 
that has just won a Pulitzer prize. The 
Saint attracted much favourable critical 
comment, and not many cash customers, 
during its Broadway run. I do not like the 
Menotti operas, which to me illustrate 
awkward prosody, second-rate musical ideas 
and a generally pretentious quality. Menotti 
who knows his theatre, can arrange his 
stage action so that musical deficiencies are 
covered up. On a record its music alone ; 
and to these ears, The Saint of Bleecker Street 
makes a remarkably poor showing. But 
this is a minority opinion. 

Other vocal music comes from London, 
where Suzanne Danco is soloist in Le Martyre 
de Saint-Sébastien (a disc, conducted by 
Ansermet, which has already been released 
in England) and where Irma Kolassi is the 
clear-voiced, sympathetic soprano in a 
group of Debussy songs. Of less interest is 
the London disc of Wolf songs sung by 
Heinz Rehfuss in a thick, lugubrious 
manner. American Decca presents Irmgard 
Seefried in Hindemith’s Geistliche Motetten 
and a pair of Mozart concert arias, all sung 
with artistry and tonal beauty. 
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An exceedingly large number of orchestral 
discs have made their appearance. Angel 
has a four-disc release of the Israel Phil- 
harmonic under Paul Kletzki, in which the 
orchestra is heard in Mahler’s First Sym- 
phony, Mendelssohn’s Third and (in a two- 
disc set), Mahler’s Ninth and Schoenberg’s 
Verklaerte Nacht. The Israel Philharmonic 
is, on the evidence here, a first-rate organi- 
sation ; and the Angel recordings honour 
the smoothness of its string section. British 
Columbia makes one of the best-sounding 
orchestral discs heard anywhere in the 
world. From Angel also come the Beethoven 
Violin Concerto (Oistrakh and Stockholm 
Festival Orchestra under Ehrling) ;_ the 
Berlioz Fantastique (von Karajan and the 
Philharmonia) ; and Dvorak’s Fourth 
(Sawallisch and Philharmonia). All of these 
are mellow-sounding recordings and fine 
interpretations. Oistrakh, whether or not 
you may like his over-sweet way with 
Beethoven, is a supreme violinist. 

Columbia has a fine disc containing 
Dvorak’s Symphonic Variations and Bala- 
kirev’s Thamar, with Beecham and the 
Royal Philharmonic; and a_ perfectly 
stunning one of Bartdék’s Concerto for 
Orchestra, in which Eugene Ormandy and 
the Philadelphia Orchestra create amazingly 
rich, almost palpable, sonorities. From 
Epic comes Brahms’s Serenade in A, a 
lovely work that is undeservedly neglected. 
The performance, with Carlo Zecchi and 
the Concertgebouw, is accurate but rather 
sluggish. Epic also has a pair of Mozart 
Piano Concertos—G major (K.453) and 
B flat (K.595)—-played by Hans Henkemans, 
with the Vienna Symphony under John 
Pritchard. These are sensible performances, 
in the best of taste, but lacking a touch of 
volatility and imagination. 

Most of London’s orchestral releases are 
already out in England. Included in this 
list are Roussel’s Spider’s Feast and Borodin’s 
B minor Symphony (both conducted by 
Ansermet) ; the three Beethoven Leonore 
Overtures and the Fidelio Overture, on a 
pair of ten-inch discs (Krauss and Vienna 
Philharmonic) ; and the Holst-Butterworth- 
Bliss concert of English music conducted by 
Boult. Benjamin Britten’s Simple Symphony, 
on a ten-inch disc conducted by Goossens 
and the strings of the New Symphony, is a 
pleasant trifle, notable especially for the 
picture of the artist as a young man on the 
cover—a boyish Britten, short trousers and 
Eton collar, hair mussed, a devilish look in 
his eye. London-Telefunken has Bruckner’s 
Fourth (Paul van Kempen and Netherlands 
Radio Philharmonic) and the Sibelius 
Seventh in a two-disc set, with a disfigured 
scherzo in the Bruckner work. Something 
happened ; the movement ends with the 
trio of the scherzo without any pretence at 
the da capo. 

Two unusual orchestral discs from 
Mercury are a coupling of Smetana’s The 
High Castle and Moldau, and Mozart’s Prague 
Symphony (Rafael Kubelik and the Chicago 
Symphony) ; and a coupling of music by 
Loeffler (Memories of My Childhood ; Poem 
for Orchestra) and Griffes (Pleasure Dome of 
Kubla Kahn; White Peacock; Clouds; 
Bacchanale), directed by Howard Hanson 
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Igor Markevitch * Tosca ” Puccini 
conducting the The cast includes : 
Philharmonia Orchestra Maria Meneghini Callas 
, Guiseppe di Stefano, Tito Gobbi 
The Carnival of the Animals—Saint-Saéns ; auth 
(with GEZA ANDA and BELA SIKI, Pianists) ; Orch rus of L: la, Milan 
The Young Person’s Guide to the Orchestra— pen eo ieee 
Britten (with peTER PEARS, Narrator) - - - CAT265 Victor de Sabata 


(Chorus Master: Vittore Veneziani) - - - ~- CAT266-7 
(Recorded in co-operation with ‘* E. A. Teatro alla Scala’’, Milan) 


THIRD RELEASE 





Herbert von Karajan Elisabeth Schwarzkopf 
conducting the with the Philharmonia Orchestra 
Philharmonia Orchestra conducted by Otto Ackermann 
Symphony fantastique, Op.14—Berlioz - CaT264 Four Last Songs—Richard Strauss ; 

, é ** Capriccio ’’—Closing Scene—Richard Strauss 
David Oistrakh CBTS54 
with e 
Stockholm Festival Orchestra Woligang Sawallisch 
conducted by conducting the Philharmonia Orchestra 
Sixten Ehrling Symphony No. 4 in G major—Dvo7dk ; 

Violin Concerto in D minor—Sibelius - - CBT553 Scherzo Capriccioso—DvoTdk - - «© GOCT6SS 
Ray Martin Dancing to the 
and his Concert Orchestra Victor Silvester Orchestras 
The Ballroom Orchestra 
Music in the Ray Martin Manner No. 2: The Silver Strings ‘ 
Caramba; Henpecking; Off shore; ' 
Meet Mister Callaghan; Hora Staccato; Medley of Quicksteps, Rumbas, 
Tango Waltz; Carnavalito; Dreams of yesterday; Waltzes, Sambas, 
Tickled Pink; Swedish Rhapsody - - cprTss3 Tangos and Foxtrots - - ° © = CDT854 
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Columbia Graphophone Co. Ltd., 
A subsidiary of Electric & Musical Industries Ltd., 
Record Division, 

8-11 Great Castle St., W.1 
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A wel-hest record... 





SEND YOUR ORDER NOW 


Handmade 
Gramophones Ltd 





6 NEWMAN ST., LONDON, W.1. 


A well-kept record means a lot—to you as well as to us. 

To you it means a record free from dust, a record perfectly clean and 
ready to play the moment you want it, just the way you want 
it—clear, sharp and free from surface noises. 

To us it means a continued. service to record buyers—from the record 
itself (and the equipment with which to play it) to the means 

to protect it. 

Our record files with their rigidity and special design completely 
protect each record from dust and foreign bodies. Order 

them today and have your records well protected within the week. 





RECORD FILE 


Available in two sizes for 10-in. or 12-in. records, 
holding 15 and 12 records}respectively. 
In blue, black, green or maroon. 


21/= post 2/= 


} To EMG Handmade}Gramophones Limited 
i 6 Newman Street, London, W.1 
8 = Please send me...... record files for 10-in. records 
Colour ....4' 
| Please send me...... record files for 12-in. records 
I GOO i505 
i Deelase POG GOP ooocccccsciviccicsss which includes postage 
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and the Eastman-Rochester Symphony. 
Loeffler and Griffes were two talented 
American composers who flourished around 
1910-20 and were influenced by the French 
impressionists (though Griffes, in such works 
as his Piano Sonata, turned to a Bartékian 
kind of propulsive dissonance). Their music 
is worth revival, and it is good to have this 
disc, which is well performed and recorded 
with clarity. Kubelik’s disc also is brilliant 
in sound and reliable in interpretation. 

Victor’s orchestral releases are of a 
traditional kind. Furtwangler and the 
Vienna Philharmonic play a pair of Weber 
overtures—Euryanthe and Freischiitz—and 
a pair of Strauss tone poems—Till Eulen- 
spiegel and Don juan. Despite the obvious 
tradition behind the readings, they are too 
leisurely and mannered for my taste. And 
in his performance of Chopin’s F minor 
Concerto, Alexander Brailowsky, with the 
Boston Symphony under Munch, is relent- 
lessly methodical and unpoetic. He does 
better with the Saint-Saéns Fourth Concerto 
on the reverse, where the angular lines are 
more in keeping with the music. Vox has 
some Russian scores—Prokofiev’s Chout and 
Lt. Kije, with Jascha Horenstein and the 
Paris Philharmonia, and Prokofiev’s Fifth 
Symphony and Classical Symphony, with 
Jascha Horenstein and the Colonne Orchestra. 
These are good performances, though 
neither orchestra impresses as a virtuoso 
ensemble. 

Several fairly unusual items of chamber 
music have come around. On a Capitol 
disc is Dohnanyi’s Quartet No. 3, played 
by the Hollywood Quartet, Dohnanyi is 
not as appreciated as he might be. This 
quartet, with its successful negotiation of 
post-Brahms elements, is melodious and 
architecturally perfect. It receives a fine 
performance, as does the Dvorak American 
Quartet on the reverse. Fauré’s Piano 
Quintet in C minor is played by Gaby 
Casadesus and the Guilet Quartet on an 
M.G.M. disc ; and the Guilet alone has 
another disc that couples Grieg’s Quartet 
in G and Rachmaninov’s Quartet in G 
minor, the latter a student work of no great 
interest. On a London disc is what I 
consider the best LP performance of the 
Mozart Clarinet Quintet, played by Alfred 
Boskovsky and members of the Vienna 
Octet ; and still another fine London disc 
contains Beethoven’s Septet, in which 
members of the Vienna Octet participate. 
Less satisfactory is the Vegh Quartet’s 
rather heavy-handed performance of the 
last two Brahms string quartets. 

One of the finest solo ’cello discs I have 
recently heard is played for Columbia by 
Leonard Rose, with Leonid Hambro at the 
piano. Rose has selected Schubert’s adorable 
Arpeggione Sonata and sonatas of lesser 
interest by Boccherini and Sammartini. He 
handles this material with musical aristo- 
cracy, a prevailingly singing tone and 
purity of pitch. Columbia has still another 
chamber music disc—expertly delivered 
performances, by the New Music String 
Quartet, of Schuman’s Quartets in F and A 
(Op. 41, Nos. 2 and 3). The one chamber 
release on the current Epic list is well worth 
having—bright, bouncing interpretations fo 
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Mozart’s Quartets in D (K.499) and B flat 
(K.589) by the Netherlands Quartet. 
Columbia has released, all in one gulp, 
a four-disc album containing sixty of the 
Scarlatti sonatas played on the harpsichord 
by Ralph Kirkpatrick. Works from 
Scarlatti’s three periods are presented in 
chronological order by the eminent harpsi- 
chordist, who also has supplied the annota- 
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tions for the album. Kirkpatrick plays in 
a serious and musical and altogether 
authoritative manner, avoiding fancy regis- 
trations and in general keeping close to the 
musical essence. That there are other valid 
approaches to the Scarlatti sonatas, Valenti’s 
discs for Westminster demonstrate ; but 
as Uncle Toby said to the fly, the world is 
big enough for me and thee. 





LETTER FROM FRANCE 


By IGOR B. MASLOWSKI 


Ts main event of last month, and 
probably of the whole year, was the 
release by Pathé-Marconi of Mozart’s 
Complete Piano Music by Gieseking, on 
the Columbia label; eleven discs in a 
luxurious album with notes by William 
Glock and a preface by the pianist. It 
starts with the Minuetto and Trio, K.1, 
and finishes with the Rondo in F, K.616 
(curiously enough, both works are on the 
first record). Of course, a few minor pieces 
have been omitted (I had to consult de 
Wyzewa and Saint-Foix to find out about it,) 
but one may honestly assert that this ts a 
complete collection. No artist, however 
great, could be expected to play with the 
same success the various components of 
such a pianistic monument, but while 
there may be arguments about this and 
that, the whole is of an unusually high 
standard and undoubtedly a cornerstone of 
recorded music. 

The Mozart album only represents a 
small part of what the Pathé-Marconi 
group companies have released since my 
last Letter, and their monthly supplement 
was probably the most impressive ever 
published since the advent of LPs in France, 
as the mere listing of all their month’s 
records would require more space than 
allotted to this article. From Columbia 
came several discs by I Musici and still 
more by the Philharmonia and the Israel 
P.O. (The latter gave here a couple of 
enthusiastically received concerts.) La 
Voix de son Maitre released the splendid 
Fischer-Dieskau version of Die Schéne 
Miillerin (the old Gerhard Hiisch record- 
ings were never issued here) and Nielsen’s 
Violin Concerto by Menuhin and the 
Danish Radio S.O. under Woldike, and 
have also successfully transferred to LP the 
historic recording of La Bohéme, with 
Albanese, Menotti, Gigli, Poli and the 
Scala Chorus and Orch. under Berretoni. 
Pathé have commemorated the anniversary 
of Vincent Scotto’s much lamented death 
by issuing two 12 in. records produced by 
Pierre Hiégel and carrying a number of his 
songs by an all-star cast. They have also 
released an admirable disc of 16th century 
“poémes galants” titled Les blasons du 
corps féminin, recited by André Reybaz and 
Gérard Philippe, with incidental music by 
René Challan. 

Pathé-Vox have nearly a dozen records on 
their list, including Scarlatti’s magnificent 
Stabat Mater and the Mendelssohn and 


Tchaikovsky Violin Concertos by Gitlis 
(under Swarowsky and Hollreiser), whilst 
the most interesting Capitol product was 
the Fauré Requiem by the Roger Wagner 
Chorale. 

Philips’ monthly list was no less impres- 
sive. Besides records already known in 
Britain, we had what are probably the best 
versions available of the Haffner and G 
minor Symphonies by the New York P.O. 
under Walter, a third complete recording of 
Les Pécheurs de Perles with Pierrette Alarie, 
Léopold Simoneau and Xavier Depraz 
under Fournet (as good as Cluytens’ and 
superior to Leibowitz’s), a splendid record- 
ing of Chopin’s Etudes, Op. 10 by Uninsky, 
a Liszt Piano Recital by Boukoff and, in the 
diction field, two fairy tales of Marcel 
Aymé, Le chien and Ie loup which are more 
destined to grown-ups than to children. 
Philips have also a glamorous “I love 
Paris ” record, in which Michel Legrand 
and his orchestra out-Kostelanetz whatever 
the latter ever did. Deutsche Grammophon 
have magnificent versions of Mozart’s 
Symphonies K.338 and 504 by the Berlin 
P.O. under Markevitch and quite distingu- 
ished ones by Fritz Lehmann of Haydn’s 
“* Farewell ” Symphony (Berlin P.O.) and 
Stravinsky’s Pulcinella (Bamberg S.O.) 

Ducretet’s release is topped by Henri 
Dutillerux’s ballet The Wolf with Jean 
Anouilh acting as narrator, by the Champs- 
Elysées Theatre Orch. under Paul Bonneau 
(the recording is amazing). D.-T. have also 
the Bach Harpsichord Concertos BWV 
1052, 1055 and 1056 by Rolf Reinhardt, 
harpsichord, and the “‘ Pro Arte ? Chamber 
Orch. under Kurt Redel and two superbly 
interpreted Bach Cantatas, the ““Wedding”’ 
one (No. 202) and the Italian one, ‘‘ Non 
sa che sia dolore”, recorded for the first 
time by Gunthild Weber and the indefatig- 
able “ Pro Arte” ensemble under Redel. 
Their associate company, Telefunken, have 
a lavishly sung selection of Strauss Operettas 
with Erna Berger and two records of 
German Christmas Carols. 

Chant du Monde have released the long 
awaited, brilliant version of Saint-Saéns’ 
“Egyptian” Piano Concerto No. 5 by 
Sviatoslav Rikhter and the Moscow S.O, 
under Kondrashin, a second 7 in. 33} 
r.p.m. disc of Great Russian Songs by the 
basses Reizen, Pirogov, Skobtsov and 
Mikhailov and a record of Hungarian 
Music for cymbalon played by Ida Tarjani- 
Toth, including pieces by Barték. 
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Classic have issued a complete record- 
ing of Menotti’s The Medium with Mary 
Powers (this is the sound track of the film, 
unsuccessful here) which I consider less 
convincing than American Columbia’s 
studio-produced version, also with Miss 
Powers. There is also a brilliant but some- 
what superficial reading by Kubelik and 
the Chicago S.O. cf Brahms’ Symphony 
No. 1 on Mercury. 

Erato, although with a very limited 
production, have released during the past 
weeks several records of interest, among 
them two Symphonies by Brunetti and one 
by Boccherini (Italian Chamber Orch. 
under Newell Jenkins), C.P.E. Bach’s 
Concerto for Organ and Orchestra (Wot- 
quenne No. 35) and Padre Soler’s Quintet 
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No. 6 for Organ and String Quartet, a 
rediscovered masterpiece, by Marie-Claire 
Alain, organ, and an ensemble under 
Jean-Frangois Paillard ; finally, under the 
same conductor, Leclair’s Violin Concerto 
in D, Op. 2, with Huguette Fernandez, 
violin. 


La Pléiade have issued several extracts 
from French classical operettas including 
some from Messager’s Véronique and Reynaldo 
Hahn’s Ciboulette with Ninon Vallin and 
Lucien Huberty which are not altogether 
successful, as well as a complete production 
of Massé’s Les Noces de Jeannette, with Renée 
Doria and Lucien Huberty which is quite 
enchanting. All are conducted by Jean 
Allain, with the Pasdeloup Orchestra. 





AN 


INTERNATIONAL 


RECORDING PLAN 


By SIR STEUART WILSON with an introduction 
By SIR COMPTON MACKENZIE 


I warmly commend to our readers’ 
attention the project which Sir Steuart 
Wilson has explained below. Some twenty- 
five years ago H.M.V. proposed to issue the 
whole of Hugo Wolf’s songs in four albums, 
and I was asked to make an appeal to our 
readers to rally round and provide the 
minimum number of subscribers required 
to make the publication feasible. Alas, 
those at home failed to achieve that 
minimum, but our Japanese readers made 
a splendid effort and succeeded in getting 
no less than a fifth of the total number of 
subscribers, thereby making the recording 
of all the songs of Hugo Wolf a possibility. 

I hope that Sir Steuart Wilson will be 
able to remind the rest of the world one 
day that the readers of THE GRAMOPHONE 
in 1955 provided the necessary impetus to 
make the project with which he has 
associated himself a practical achievement. 
Music is the key to international under- 
standing. Let us do our best to keep the 
lock well oiled. 

* * * * * 

HE International Music Council—an 

organisation created by UNESCO in 
1949—exists to facilitate the interchange of 
music in every form; individuals, com- 
posers, performers and_ students alike ; 
compositions, whether classical, contem- 
porary or traditional ; and by every means, 
such as concerts, radio, TV, and recording; 
by supporting learned publications as well 
as by circulating contemporary music, 
copied or on records, and through all 
channels, general audiences, special clubs 
and above all through such means as 
“Youth and Music ”’. 

After many years of trial and error the 
Council—of which I have the honour to be 
President for the time being—has evolved a 
workable commercial plan of making the 
recordings and having them available 
internationally, and with the kind per- 
mission of your Editor I am allowed this 


space to make the plan known to you, and 
to invite you to become a partner in it. 

1. The recordings will be made by the 
French firm of Ducretet-Thomson, with its 
associated groups: Decca, London and 
Telefunken. 

2. The series described below will be 
issued on a _ pre-subscription plan, the 
recording company requiring a guaranteed 
subscription list before beginning work. The 
subscriber will get the benefit of a 20 per 
cent reduction in the normal price of 12 in. 
LP records in his country. This subscription 
offer will stay open for one year after the 
record becomes available, and may be 
extended after that period in order that 
subscribers who do not avail themselves of 
the first opportunity can come into the 
scheme later and secure “‘back numbers”’, 
but it must be borne in mind that without 
guaranteed subscribers the scheme cannot 
Start. 

3. The series will be divided into three 
separate categories, and subscriptions can 
be made to any of these categories separ- 
ately or to all three collectively. The 
categories are as follows: 

(i) World Collection of Recorded Folk 
Music. 

(ii) International Anthology of Con- 

temporary Music on Records. 

(iii) Contemporary Musical Experi- 

ments, 
A brief description of these three categories 
follows. 

(i) Folk Music. Over many years the 
International Archives of Folk Music in 
Geneva, under their world-renowned 
Director, Constantin Brailoiu, has been 
steadily amassing a great quantity of 
material, recorded on the spot or of the 
highest degree of authenticity. Some of this 
material is available on 10 in. 78 r.p.m. 
discs in five albums, arranged in a geo- 
graphic or ethnic series. The new series on 
LP will be arranged according to human 
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affinities, regardless of geography or 
ethnology, comprising songs of Love and 
Marriage, Work Songs and Funeral Chants. 
whether of the Hebrides, or Central Africa, 
Serbs or Eskimos. The first series will com- 
prise of three 12 in. and LPs on the three 
subjects mentioned above. 

(ii) Anthology of Contemporary Music. The 
works planned for this anthology are those 
of leading composers in some thirty countries 
whose works have not hitherto been repre- 
sented in gramophone catalogues. We do 
not propose in fact to offer you Barték and 
Stravinsky, but such names as Henri 
Dutilleux (France) and Goffredo Petrassi 
(Italy). After that a small international 
selection committee will choose the works 
to be recorded. 

(iii) Musical Experiments. In the artistic 
world there are always a few bold individuals 
who jolt us out of a complacency (which 
they think is really a paralysis !). In paint- 
ing the Impressionists, the Expressionists, 
the Cubists and the Abstractionists have all 
contributed their share to enriching the 
language of art. In this way new writers 
contribute: Edith Sitwell, Gertrude Stein, 
and Damon Runyon. In music there are 
the classic figures of Schoenberg, Webern 
and Stravinsky. The best known con- 
temporary researchers and experimenters 
in this field of “language”? are Boulez 
(France), Stockhausen (Germany) and 
Nono (Italy). 

But there is another experiment, devoted 
to the technique of making musical sounds 
utilising first the vast potentialities of 
electronics and then sounds produced by 
natural objects such as drops of water, 
clash of metals, etc., all put on to sound 
“tapes”? and by skilful handling and 
** montage ”’ turned into selective pitch and 
rhythm. In this respect leading names are 
Edgar Varése, Theremin, Schaeffer, Henry, 
and others in Europe and in the U.S.A. 
They have been supported by radio 
organisations, and by such distinguished 
conductors as Rosbaud and Scherchen. 
Scherchen last year convened an _ inter- 
national conference to study the whole 
subject of music and electro-acoustics. 

This series will be subdivided into: 

(a) “ Research into musical language ”’ 

(6) “ Exploitation of new technical 

resources ”” 
Among the latter is the new technique 
known as “‘ Musique Concréte ”’. 

4. These series, either separately or 
together, are offered as a definite contribu- 
tion to the accessible recorded music of 
to-day—the Primitive, the Contemporary 
and the Controversial. You can become 
conversant with new experiences in sound 
by subscribing to this series, either in whole 
or in part, with the added satisfaction that 
you are getting bargain rates and at the 
same time helping an international move- 
ment. ; 

I shall be glad to answer all inquiries 
as to forms for subscription, methods of 
payment, etc., addressed to me as Chairman 
of the U.K. National Music Committee, 
4 St. James’s Square, London, S.W.1 
(if possible enclosing a stamped addressed 
envelope). 








Co om eee eee ee ww 


tm AM OO 


le 








July, 1955 


The GRAMOPHONE 


ANALYTICAL NOTES 
AND FIRST REVIEWS 


By 
ROGER FISKE . 


TREVOR HARVEY - 
MALCOLM MACDONALD »- ANDREW PORTER - 


PHILIP HOPE-WALLACE 
ALEC ROBERTSON 


DENIS STEVENS 





ORCHESTRAL 

Suite Espanola : 
No. 4, Cadiz; 

Castilla; No. 1, Granada; No. 3, 


ALBENIZ. 
Aragon ; 


No. 6, 
No. 7, 


Sevillanas. Recuerdos de Viaje, 
Op. 7: No. 5, Puerta de Tierra; 
No. 6, Malaguena. Piezas Carac- 
teristicas: No. 12, Torre bermeja. 
Orquesta Lirica Audio Museum, 
Madrid, conducted by J. Olmedo. 
Telefunken LGM65029 (10 in., 27s. 


d.). 

T ott are all orchestral versions of some 
of Albeniz’ innumerable piano pieces, 
attractive Spanish stuff, even if much of it 
does sound rather conventional Spanish 
nowadays. The players put them over with 
great verve and the recording is excellent. 
Just the thing if you want to recapture the 
pleasure of a night at the Spanish ballet— 
or want to escape to a Southern country for 
a bit. 


ANTHEIL. Capital of the World. 

DE BANFIELD. The Combat. Ballet 
Theatre Orchestra conducted by 
Joseph Levine. Capitol CTL7081 
(12 in., 36s. 54d.). 

George Antheil was the wild revolutionary 
of the 1920’s, with his anvils, aeroplane 
propellers, motor horns and what not else, 
but this music turns out to be very common- 
place stuff, the sort of thing that has done 
duty for ballet so often. Capitol of the World 
is Madrid, and the ballet is based on a 
Hemingway story about an idealistic young 
bull-fighter—or would-be bull-fighter. So 
we have Spanish rhythms, of course, and, 
to add ‘to the effect, the noises of Spanish 
dancing added to the music itself. But the 
sounds of footwork and the hand-clapping 
are in fact tiring to hear unless very dis- 
creetly recorded, which they are not. 
Indeed, some of it sounds like pistols being 
fired in an empty drill hall. 

The music of the other ballet is by a 
composer whose name is unknown to me. 
He makes some imaginative orchestral 
sounds but the music is too scrappy to 
cohere sufficiently into a work that can be 
listened to purely as music. 

The playing throughout is excellent and 
the recording admirable. Of special 
interest, for devotees of the ballet. T.H. 


BACH, C. P. E. Piano Concerto in 
A minor. Franz Holetschek (piano), 
Vienna Symphony Orchestra con- 
ducted by Henry Swoboda. Sinfonia 
in C major; Sinfonia in D major. 
Vienna Symphony Orchestra con- 
ducted by Henry Swoboda. Nixa 
WLP5040 (12 in., 36s. 54d.). 

This is an interesting coupling, and 
comes as a welcome addition to the 
relatively small amount of recorded music 
by C. P. E. Bach, who (according to 
Burney) “‘ possesses every style, though he 
chiefly confines himself to the expressive ”’. 
Burney’s dictum may be tested by the slow 
movements of each of these works, which 
have about them a quality not primarily 
associated with the galant or rococo style: 
there is more depth, it seems, in these short 
but expressive adagios and andantes, than 
in most of the orchestral output of the 
North German school. 

For this very reason it is a pity that the 
works here recorded are not better per- 
formed. The two Sinfonias in particular 
have numerous rough edges and dangerous 
corners ; the kind of thing that occurs at 
40 sec. from the beginning of this side of 
the disc should have been re-recorded. It 
is a pity that keener ears are not, appar- 
ently, available for these “ sight-reading ” 
sessions when non-repertoire works are 
recorded for the first time. 

Holetschek’s performance of the Concerto 
is good, though a trifle wooden here and 
there, especially in the more lyrical passages 
in the first movement. Here, the orchestra 
is considerably better than in the Sinfonias, 
though still not perfect. Tovey assigns the 
tentative date of 1780 to the D major 
Sinfonia, which is analysed in the sixth 
volume of Essays, and I assume the C major 
Sinfonia to be one of the set of six written 
in 1773. These were listed as the 34th work 
in Bach’s catalogue, drawn up by himself 
and included in the autobiographical 
sketch which Burney printed in his “‘ Present 
State of Music in Germany . . .” (German 
translation also 1773). The manuscripts 
were once owned by Baron von Swieten, 
but were dispersed after his death and have 
only recently been restored to the musical 
world. At one time they were taken to be 
string quartets; but the presence of a 


continuo part, besides other links with the 
concerto grosso type, made the role of these 
delightful and accomplished works clear at 
last. A pity that the performances do not 
match the excellent recording ! 


DS. 
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BACH. Concerto in G minor (ed. 
Szigeti). Joseph Szigeti (violin), 
with orchestra conducted by George 
Szell. 


HANDEL. Sonata No. 4 in D major 
Joseph Szigeti (violin), Carlo 
Bussotti (piano). 

TARTINI. Concerto in D minor (arr. 
Pente. Cadenzas by Szigeti). Joseph 
Szigeti (violin), with orchestra con- 
ducted by George Szell. Sonata in 
G major. Joseph Szigeti (violin), 
Carlo Bussotti (piano). Philips 
ABL3058 (12 in., 36s. 54d.). 


In Szigeti’s autobiography, ‘* With Strings 
Attached ”’, there is re-printed one of the 
master’s articles on his experiences of 
gramophone recording, which date back 
to 1909, believe it or not! Szigeti writes: 
“‘ There is a lot to be done in the way of 
increasing the violin repertoire on records. 
Tartini’s violin sonatas contain such 
treasures that at least half-a-dozen of them 
should be recorded.” Fortunately the 
choice of items on this disc is more varied 
than that:  Szigeti’s intelligence and 
artistry would be among the first to rebel 
against the current but foolish fashion of 
recording baroquery in sixes and twelves. 
Two works by Tartini show the typical 
formulae of eighteenth-century concerto 
and sonata, and although the editions used 
are by no means flawless, they will indeed 
enrich the available recordings of this type 
of music on LP. 

The Bach G minor concerto is of course 
the original version of the F minor key- 
board concerto, and much of it sounds 
far more effective on the violin than on 
piano or harpsichord. The slow movement 
especially (which Bach also used in his 
Cantata 156: Ich steh’ mit einem Fuss im 
Grabe) shows the violin to advantage. 
Handel’s D major sonata is one of the most 
brilliant of the six usually played, and 
Szigeti is in his element here. For a veteran 
with 45 years of recording behind him, 
these performances are a triumph. The 
inimitable Szigeti tone is there; the 
artistry, faded only in its purely physical 
sphere, but never intellectually ; and the 
breadth of interpretation and style which 
few violinists can match nowadays. 

The recording and surface are alike 
excellent. DS. 


BARANOVICH. The Gingerbread 
Heart—Ballet Suite. Belgrade 
Philharmonic Orchestra conducted 
by Kreshimir Baranovich. 

LHOTKA. The Devil in the Village— 
Ballet Suite. . Orchestra of the 
National Opera House, Zagreb, 
conducted by Fran Lhotka. Decca 
LXT5058 (12 in., 36s. 54d.). 

.The Baranovich ballet on this disc was 
given at the Edinburgh Festival of 1951 
with great success, and both works at the 
Stoll Theatre last Christmas, although the 
recordings were made in Belgrade and 
Zagreb respectively. The Gingerbread Heart 
uses some attractive Croatian folk-tunes 
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arranged and scored in a way that would 
sound “‘ westernised”’ to a Croatian peasant 
and “easternised ” to our own Brahms 
lovers. In fact this music is in the genre 
started by Enesco in his First Roumanian 
Rhapsody of 1917 and at its best in Kodaly’s 
Dances of Galanta. 1 found this spirited no - 
very-original ballet thoroughly enjoyable. 
Lhotka, the composer of The Devil in the 
Village, is an older man than Baranovich— 
he is in fact 72—but his music is somewhat 
more modern in flavour. Grove says he is 
Director of the Zagreb Academy of Music 
and an ex-pupil of both Dvorak and 
Janacek, and it is, I think, possible to 
discern these very different teachers in his 
music. Both composers conduct their own 
music and draw some excellent playing 
from the orchestras. The recording quality 
is satisfactory. Nowadays many people are 
suspicious of modern music that is attractive 
at a first hearing. If you have not reached 
that degree of sophistication you will enjoy 
this record. RF. 


BEETHOVEN. Overtures : Coriolan, 
Op. 62; The Creatures of Prome- 
theus, Op. 43; King Stephen, Op. 
117; The Ruins of Athens, Op. 113; 
Namensfeier, Op. 115; Consecra- 
tion of the House, Op. 124. 
Orchestra of the Vienna State 
Opera conducted by Hermann 
Scherchen. Nixa WLP5335 (12 in., 
36s. 54d.). 

The performances of three of these 
overtures show very clearly that Beethoven 
knew perfectly well what he was about 
when he wrote down their speed directions ; 
indeed, that he took the greatest care over 
this matter. The main sections of the 
overtures to which I refer are marked— 
Consecration of the House, allegro con brio ; 
Name-day of Kaiser Franz (Namensfeier), 
allegro quasi vivace ; and Prometheus, allegro 
molto con brio. : 

The point to notice is that the speed of 
the first two is an allegro and no more ; the 
rest of the directions only indicate how the 
allegro is to sound, the feeling behind each. 
Prometheus alone is marked allegro molto. 
Scherchen plays all these movements as fast 
as he can: they are all at least allegro molto, 
in fact, and the result is that the playing of 
the first two simply is not clear enough. 
They sound rushed and quite often you 
cannot really hear what is going on. 
Prometheus, on the other hand, comes off 
like anything—an exciting and brilliant 
performance. Beethoven was right because 
whereas the beats of Prometheus only have 
simply running crotchets and quavers in 
them, each beat of the other two overtures 
is packed full of intricate detail. So they 
need time to tell. Unfortunately, these two 
are usually played in this way, and I have 
no doubt that this is one of the reasons that 
they are not recognised as the great 
overtures they are. 

Apart from this, however, the record can 
be cordially recommended. For one thing, 
these are the first LP recordings of three of 
the overtures. The less imposing King 
Stephen and The Ruins of Athens are 
played with dash and brilliance and there 
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is indeed fine playing in every performance. 
Of the two well-known overtures, Coriolan 
goes at a slow tempo, giving the greater part 
of it strength but rather unduly drawing 
out the tender second subject. Prometheus, 
as I have already said, is a real winner. 
The recording is perfectly adequate without 
being outstanding. aaa. 


BEETHOVEN. Concerto for Piano and 
Orchestra, No. 5 in E flat major, 
Op. 73. Wilhelm Kempff (piano), 
Berlin Philharmonic Orchestra 
conducted by Paul van Kempen. 
D.G.G. DGM18131 (12 in., 36s. 54d.). 
Curzon L.P.O., Szell (9/50) LX T2506 
Gieseking, Philharmonia, Karajan 

(10/52) 38CX1010 
Fischer, Philharmonia, Furtwaengler 
(6/53) (H)ALP1051 
Serkin, Philadelphia, Ormandy (10/53) 33CX1070 
Backhaus, V.P.O., Krauss (1/54) LX T2839 
Badura-Skoda, Vienna Op. Orch., Scherchen 
(7/54) WLP5114 
de Groot, Hague P.O., van Otterloo 
(4/55) ABL3032 

This issue could resolve many Imperia 
problems; for its drawbacks are of 
infinitesimal importance compared with its 
abundant virtues. In spite of strong 
competition, particularly from the Back- 
haus and the de Groot versions, I would 
suggest it as on the whole the safest invest- 
ment in the above list—it can hardly fail 
to be entirely rewarding. 

Van Kempen elsewhere is sometimes 
dull ; here he gives a performance of 
concentrated vitality. The first move- 
ment in particular is brilliant orchestrally : 
that there is individually fine playing, in 
this orchestra, goes without saying (though 
it doesn’t at all go without saying that the 
horns are as smooth and unanimous in 
their exposed passages as in fact they are) ; 
but there is additionally a rhythmic grip 
that pushes the movement unhesitatingly 
along. 

To this Kempff adds a reading of the 
solo part equal in grip to that of the 
orchestra’s contribution. Majesty and 
poetry are, however, equally at call; here 
there is no room for blustering. The 
majesty extends through a slow movement 
that is allowed no lingering to a rondo 
that is compelling, even when the physical 
lie of the keyboard writing makes such a 
performance next to impossible. It might 
be thought that in the principal subject 
Kempff hesitates unnecessarily in the 
chromatically descending passage: that, as 
far as the performance is concerned, is 
about the measure of the unimportant 
defects, if defect it is at all. 

The recording is almost equally success- 
ful: the sound of the orchestra is equal 
to that of the best D.G.G.s. But bringing 
the piano into focus with that sound is 
not easy: in the first movement a setting 
of the controls that allows the orchestra 
its full splendour allows also the piano to 
clang uncomfortably closely, and the slow 
movement reverses the position: sometimes 
the tune of the piano recedes too far into 
the background more properly reserved for 
its muted string accompaniment. I don’t 
wish to exaggerate the scale of this short- 
coming, which is an extremely small one; 
and it does in any case right itself in the 
finale. Another mild source of discontent 
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might be the sound of the piano, which, 
though on the whole good, has at times 
that uncertainty of tone which comes 
with the first signs of having its tuning 
neglected—or perhaps knocked out by the 
previous evening’s recital of one of our 
more aggressive pianists (not, I hasten to 
add, Kempff). I am trying to describe the 
effect, not guess its cause; and it would 
in any case need considerable extension 
before it even began to qualify an enthusias- 
tic recommendation of this outstanding 


issue. M.M. 

BEETHOVEN. Symphony No. 5 in 
C minor, Op. 67. Symphony 
No. 8 in F major, Op. 93. Pitts- 


burgh Symphony Orchestra con- 
ducted by William Steinberg. Capitol 
CTL7083 (12 in., 36s. 54d.). 
Symphony No. 5: 
Conservatoire, Schuricht 
Vienna P.O., Karajan 
Vienna S.O., Klemperer 
New York S.O., B. Walter 
Concertgebouw, Kleiber 
Hamburg P.O., Keilberth 
N.B.C. S.O., Toscanini 
Vienna P.O., Furtwaengler 
Symphony No.8: 
Conservatoire, Munich 
Royal P.O. Beecham 
Vienna P.O., Boehm 
N.B.C. S.0., Toscanini 
Los Angeles P.O., Wall 
Berlin P.O., Kempen (4/55) 
Steinberg seems unwilling to give the 
Fifth Symphony quite the force and intensity 
it demands ; but that is the solitary blemish 
on the whole issue. And even that blemish 
is restricted in any serious degree really to 
the first movement of the symphony, which 
should surely be quite overwhelming. It is 
only partly in evidence in the finale, held 
on the leash arguably for too long; and 
there is no lack of impetus in the slow move- 
ment, or in the scherzo sections. 


The Eighth Symphony has no such 
defect, and additionally shares with the 
Fifth many other virtues: first-class orch- 
estral playing, forward and full recording, 
a good internal orchestral. balance, an 
effective degree of resonance, and a fine 
surface to the disc. In their total these 
virtues are formidable, and indeed after 
two years of pretty well unchallenged 
supremacy the Beecham version must look 
to its laurels. On detailed, specific points 
of orchestral playing I still prefer it, but not 
by a large margin ; and the general sound 
of the new issue is preferable to that of the 
older one in perhaps about the same degree. 


So the backings come into it: Beecham, 
a very good Unfinished ; Steinberg, this new 
Fifth, competitive with most of the old. 
The direct rival here is Toscanini, who 
couples the same two symphonies in dis- 


(9/50) LXT2513 
(10/52) 88CX1004 


070 

(11/53) 88CX1077 
1/54) LXT2851 
3/54) LGX66005 
(3/54) (H)ALP1108 
(2/55) (H)ALP1195 
(11/51) LX3053 
6/58) 88CX1039 


10/68) LX Tose 
(8/54) (H)ALP1108 


enstein 
(1/55) AXTL1058 
ABL3031 


’ tinctly less well-recorded versions ; inter- 


pretatively, however, I prefer him to 
Steinberg in the Fifth, but not in the 
Eighth Symphony—here the intense forward 
pressure to which the Fifth responds well is 
considerably less effective. Best of all for the 
Fifth, considered in isolation, is the first-class 
Kleiber on Decca—but it does take all of 
two twelve-inch sides to have its say. At 
the time of its original release that 
reasonable ; the quality of this new Capitol 
makes it seem less so to-day. M.M. 
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FALLA EL AMOR BRUJO 
Ines Rivadeneira 
with The Madrid Symphony Orchestra 
conducted by Pedro De Freitas Branco 
EL RETABLO DE MAESE PEDRO 
Blanca Maria Seoane, Francisco Navarro, 
Chano Gonzalo with 
L’Orchestre du Theatre des Champs-Elysées 
conducted by Ernesto Halffter 
DTL 93010 


DEBUSSY LE MARTYRE DE SAINT SEBASTIEN 
Claudine Collart, Janine Collard, 
Christiane Gayraud, André Falcon 
Chorus of the Radiodiffusion et 
Télévision Francaise and L’ Orchestre 
du Théatre des Champs-Elysées 
conducted by D. E. Inghelbrecht 
DTL 93040-1, 


DEBUSSY IMAGES POUR PIANO 
(1st and 2nd series) 
Albert Ferber DTL 93049 
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long playing records 





FAURE sonata No.1 IN D MINOR 
for ’Cello and Piano, Opus 109; 
SONATA NO.2 IN G MINOR 
for ’Cello and Piano, Opus 117 
Monique Fallot (’Cello) and 
Guy Fallot (Piano) 

DTL 93050 


FRANCOIS COUPERIN messE SOLENNELLE 
Gaston Litaize at the Organ of Saint-Merri 
DTL 93039 


HONEGGER LE ROI DAVID 
Janine Micheau, Pierre Mollet, 
Janine Collard, Jean Hervé with 
Chorale Elizabeth Brasseur and 
L’Orchestre National de la RDF Francaise 
conducted by Arthur Honegger 
DTL 93004-5 (translation booklet available) 


M. A. CHARPENTIER Messe DE MINUIT 
Claudine Collart, Jeanne Fort, 
Marie Thérése Cahn, Gérard Friedmann, 
Georges Abdoun with 

L’Ensemble Vocal de Paris and 
L’Orchestre de la Sociéte 
de Musique de Chambre de Paris 
conducted by André Jouve 
EL 93006 


For full details of all London 
Ducretet-Thomson L.P.s issued to date, 
please ask your dealer or write 


to us for supplements. 


Records of contemporary music issued 
under the auspices of U.N.E.S.C.O. 
will be available in England on 


_ the London Ducretet-Thomson label. 


LONDON DUCRETET-THOMSON, division of THE DECCA RECORD COMPANY LIMITED, 1-3 BRIXTON ROAD, LONDON, S.W.9 
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RELEASES 
K. P. E. BACH 
Piano Concerto in A Minor 


Franz Holetschek, Piano Vienna Symphony Orchestra Conducted by Henry Swoboda 


Sinfonia in C Major Sinfonia in D Major 
Vienna Symphony Orchestra 


July, 1955 


Conducted by Henry Swoboda 
WLP 5040 


KREISLER Violin and Piano Recital 


Liebesleid. Liebesfreud. | Tambourin 


Chinois. The Old Refrain. Sicilienne 










and Rigaudon. La Précieuse. Caprice 
Viennoise, Op. 2. Schon Rosmarin. 
Romance, Op. 4. Praeludium and 
Allegro. Chanson Louis XIII and Pavane. 


Rondino on a theme by Beethoven. 


Julian Olevsky, violin 
Wolfgang Rose, piano 
WLP 5346 
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BEETHOVEN 
Overtures ; Coriolan, Op. 62. The Creatures of 
Prometheus, Op. 43. King Stephen, Op. 117. 
The Ruins of Athens, Op. 113. Namensfeier, 
Op. 115. Consecration of the House, Op. 124. 
Orchestra of the Vienna State Opera 
Conducted by Hermann Scherchen 





WLP 5335 
VILLA LOBOS 
Trio for Oboe, Clarinet and Bassoon 
(1921) 
Quartet for Flute, Oboe, Clarinet and José Echaniz 
Bassoon (1928) 
Quintette en Forme de Choros (1928) — 
New Art Wind Quartet enn 
WLP 5360 (Suite Espagnole) 


Danzas Afro-Cubanas 
Danzas Cubanas 


SPIRITUALS Jenks Mitaada, plone 
Weepin’ Mary. Ol’-Time Religion. I Want WLP 5343 
Jesus to Walk with Me. Ride On, King Jesus. " 
De Blin’ Man Stood on de Road. Ev’ry Time 
I feel de Spirit. Nobody Knows de Trouble 
I’ve seen. We are Climin’ Jacob’s Ladder. 
De Gospel Train. Couldn’t Hear Nobody 
Pray. Sometimes I feel Like a Motherless 
Child. All God’s Chillun Got Wings. Peter, 
Go Ring Dem Bells. Wade in de Water. Let 
Us Break Bread Together. Roll, Jordan, Roll. 
Lil’le David Play on Yo’ Harp. Sinner, Please 
Don’t let Dis Harves’ Pass. 

Lucretia West, mezzo-soprano 
Jonathan Brice, piano 
Westminster Light Orchestra & Male Quartet 
Conducted by Sam Morgenstern 

WLP 5338 


Write for complete catalogue, price 6d. from 
THE NIXA RECORD CO. LIMITED 
66 Haymarket, London, S.W.1 





Lucretia West, mezzo-soprano 


. % WLP indicates a WESTMINSTER recording 
A MEMBER OF THE {) GROUP OF COMPANIES 
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Cantata HIGH ee LOUDSPEAKER SYSTEM 


With this remarkable loudspeaker system, all the supreme advantages of high fidelity sound reproduction are 
yours—in practical form, and at most reasonable cost. Here is vivid realism that re-creates in full, rich detail 
the character of every voice, the colouring of every instrument. The CANTATA loudspeaker comprises a 
high fidelity 12” speaker unit mounted in an acoustically designed corner cabinet. Its wide frequency range 
makes it suitable for use with any high fidelity amplifying equipment, such as the PYE model HF12/P, 


having a power output of not more than 12 watts. Price 35 Gns. 





Pye Radio & Television Pye Limited. 


Pye (New Zealand) Ltd., Pye CanadaLtd., Pye (Ireland) Ltd., Pye-Electronic Pye Corporation Pye Limited, : 
Auckland C.1., Ajax, Dublin, Pty., Led., of America, Tucuman 829, (Pty.) Led., lexico City, 
New Zealand. Canada. Eire. Melbourne, 270, Park Avenue, Buenos Aires. Johannesburg, 

Australia. New York. South Africa. 


P Y iE Lt&M tt fT € D Oo iF c A M B R It D G E 








i ee ee eee ee a a ee el 


o> fa Ss 


o>: 


Af 








red. 
ity, 








July, 1955 


BIZET. Symphony No. 1 in C major. 
Patrie — Overture, Op. 19. 
Orchestre de la Suisse Romande 
conducted by Ernest Ansermet. 
Decca LXT5030 (12 in., 36s. 54d.). 
Coupled as above : 

French — ,Cluytens (9/54) 383CX1173 


Symphony N 
Stokowski S.O. (11/54) (H)ALP1181 


I reviewed this version of the symphony 
last May, complete on an MP disc. In 
the LP version it has the same quality of 
performance, of course, but no noticeable 
improvement in the quality of the sound. 
All the same, after hearing it again I think 
I was perhaps a little hard on it. Not 
that I found the sound more grateful, but 
I do like the performance more and more 
and think it certainly the best to be had. 
The overture, Patrie, added for this LP 
record, also has the same qualities and 
defects. The same works, coupled on the 
Columbia disc, have a far better sound in 
soft music, though a rather over-resonant 
one for the louder passages. And Cluytens’ 
fast and styleless performance of the 
symphony’s first movement is a_ great 
disappointment. 


BRAHMS. Concerto for Violin and 
Orchestra in D major, Op. 77. 
David Oistrakh (violin), Sichsische 
Staatskapelle, Dresden conducted 
by Franz Konwitschny. D.G.G. 
DGM18199 (12 in., 36s. 54d.). 


Renardy, Concertgebouw, Munch (7/51) LXT2566 
Rybar, West Austrian S.O., Moltka 
(1/58) CLP1113 


(3/54) (H)ALP1104 
Ferras, Vienna P.O., Schuricht (8/54) LXT2949 
Martzy, Philharmonia, Kletzki (10/54) 383CX1165 
Oistrakh, All-Union Radio S. 0., “taiea) MV 
12/54) MWL810 
Olevsky, Washington National S. é. 13/64) Wi ell 


4) WLP5273 

Milstein, Pittsburgh S.O., Stelubenr 
(12/54) CTL7070 
Stern, R.P.O., Beecham (1/55) ABL3023 
Haendel, L.S. 0., Celibidache (2/55) (H)CL.P1082 


de Vito, Philharmonia, Schwarz 


The eleventh version of the Brahms 
violin concerto is at the same time the 
beginning of reduplication where soloists 
are concerned, for it is Oistrakh’s second 
recording of the work to be released during 
the past six months. This is, in fact, where 
I came in—even though both conductor 
and orchestra are different. So, too, is 
Oistrakh different. The faults enumerated 
in December, 1954, when A.P. reviewed 
the Monarch disc, are now less noticeable, 
and some have disappeared altogether. 
Such rhythmic aberrations as remain are 
confined largely to the finale, where the 
Hungarian element absorbs them beauti- 
fully, enriching the gay and impetuous 
movement to the full. There is still an 
appreciable slowing-down of tempo at the 
tranquillo after the first movement’s cadenza, 
but this is rea'ly a question of tradition, 
just like the- unmarked but universally 
adopted slowing-down at the G minor 
section in the first movement of Beethoven’s 
Viclin Concerto. I do not find it at all 
disturbing. 

The orchestral support in this new disc is 
first-rate, and Konwitschny inspires the 
already splendid Dresden players to a 
degree of excellence that I have rarely 
witnessed previously. The string tone is 
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round and silky, the woodwind blend well 
and have a fine standard of intonation, 
while the brass and timpani add power to 
the tutti without throwing the ensemble 
out of balance. On one or two occasions 
the balance between soloist and orchestra 
might have been slightly improved: the 
woodwind solos behind the _ violin’s 
arpeggiated passage beginning at I (102), 
for example. In the finale, the acoustic, 
otherwise warm and eminently suitable, 
seems a little too large for the tempo. 
These blemishes, however, fade into in- 
significance when the value of Oistrakh’s 
contribution is considered. His approach 
is wholly and undeniably masculine ; and 
in this I think he follows the line first 
suggested by Walter Niemann, in his 
biography of Brahms: ‘“ Just as Spohr, 
Mendelssohn and Bruch may be said to 
have composed the feminine romantic 
German violin concertos, so Brahms may 
be said to have written the masculine one ” 

There is much to admire in the smaller 
details of Oistrakh’s performance; the 
nutty flavour of the G string, the noble 
cantilena, the cunning and colourful use of 
non vibrate, and the absence of unnecessary 
portamenti. But the larger aspects of his 
interpretation are even more remarkable. 
He possesses a fine grasp of mood and 
meaning, moulding his phrases to the 
contour of the background ; standing out 
from it, yet fitting perfectly and flawlessly 
into it. 

On re-playing the Martzy-Kletzki disc, 
I found small points to worry about: 
sour notes like the octave c-natural at 
I (364) and the f-natural at II(35). The 
hemiola (which Oistrakh brings out so 
splendidly) is missed by Martzy at I(206), 
and her playing of the tranquillo e grazioso at 
1(g12)- is, to my mind, rather tame. 
Admittedly, she is not as tame as Stern, 
who plays the passage in sharply-divided 
dactylic fashion, nor is she as tempera- 
mental as Ferras, who is the only one to 
use the Kreisler cadenza. Incidentally, 
Milstein uses his own cadenza, which I 
find rather poor. 

To sum up, I am certain that Oistrakh 
has greatly improved on his Monarch 
recording ; and I have no hesitation in 
recommending this excellent example of 
DGG’s fine and well-balanced productions. 
It will give lasting pleasure to all who 
admire this great concerto, and who are 
connoisseurs of great violin-playing. D.S. 


BRAHMS. Concerto Ne. 1 in D minor, 
Op. 15. Rudolf Serkin (piano), 
Cleveland Symphony Orchestra 
conducted by George Szell. Philips 
ABL3028 (12 in., 36s. 54d.). 

Curzon, Concertgebouw, Beinum (11/53) LXT2825 
Malcuzynski, Philharmonia, Rieger 


(11/53) 383CX1048 
Wuehrer, Vienna Philharmonia, aa fy 


(1/54) PL8000 
Backhaus, V.P.O., Boehm (2/54) LX T2866 


Shortly after playing this noble and 
moving performance by Serkin and Szell, 
I happened to read Clara Schumann’s 
touching account of her husband’s last 
years, as she told it to Carmen Sylva. The 
autobiography of this great lady, who 
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afterwards became Queen Elizabeth of 
Rumania, is a little-known source for the 
story, but ‘is presumably accurate in the 
majority of its details. Schumann’s 
attempted suicide by drowning is briefly 
but poignantly mentioned—a heading, as 
it were, to the last chapter in a doomed life. 

The reaction of Brahms to stark tragedy 
such as this remains for all to hear in the 
first movement of the D minor piano 
concerto. Some tempi are too slow to 
suggest the impact of this tragedy, yet 
Szell’s—faster than most—drives home the 
tension and the fury in an extraordinary, 
though altogether apt manner. Serkin, 
from his first entry, takes up the challenge, 
and brings off a performance that is 
beautifully-controlled but at the same time 
dynamic and powerful. There may be 
more poetry in the Malcuzynski disc, and 
more fire in Curzon’s performance ; but 
this new Philips issue has something that 
the others do not possess. 

I like the playing of the Cleveland 
orchestra, and the balance between sections 
and between the piano and the orchestra 
as a whole is first-rate. The horn-calls, 
which play such an important part in the 
first movement, are serenely sounded forth, 
with not a trace of tubbiness or distortion. 
Serkin’s attitude to the slow movement is 
one of fitting reverence, yet he regains 
his vigour in the brilliant finale, touching 
off passage-work of crystal clarity and 
admirable suppleness, with excellent support 
from Szell. Warmly recommended as a 
fine and conscientious performance. 


DEBUSSY. Images. Concertgebouw 
Orchestra conducted by Eduard van 
Beinum. Philips ABR4032 (10 in., 
27s. 34d.). 


Complete : 


Suisse > pomaee Ansermet (12/50) LX T2524 
No. 2 Iber: 


Belgian "Radio S.O., Andre a LGX66001 
Champs-Elysees Orch., Inghelbrecht 

(12/54) DTL93017 

Here is another work (see the Saint-Saéns’ 
Symphony reviewed elsewhere) that has 
hitherto taken a 12-inch LP, now complete 
on a 10-inch—and with no noticeable defect 
of sound. This, indeed, is a first-class 
recording, one of the best I have heard from 
Philips, for to their usual qualities 
they have added brilliance, something that 
we have often missed before. This wonderful 
score wants the greatest vividness and that 
is what it gets. Not that the Decca disc is 
far behind. It was made as long ago as 
1950, but a more recent pressing that I have 
heard brings the quality very nearly up to 
that of this new disc. Nevertheless, the 
Philips recording does have the advantage 
of its more recent origin and on it is a very 
good performance indeed by van Beinum, 
always the equal of Ansermet’s and in 
Iberia rather the better. Van Beinum gets a 
most evocative performance of Les parfums 
de lo nuit, the middle movement of Jberia, 
and an incomparably brilliant version of 
the following piece, Le matin d’un jour de féte. 
Iberia, the most often, but still too seldom, 
played part of the whole work is also avail- 
able, as is indicated above, in two other 
performances, with other works on their 
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reverse sides, but neither touches the two 
discussed here. And anyway the less- 
known Gigues and Rondes de Printemps that 
complete Debussy’s orchestral Images are so 
well worth having. gi I 


DVORAK. Concerto in B minor for 
*Cello and Orchestra, Op. 104. 
Andre Navarra (’cello), New Sym- 
phony Orchestra of London con- 
ducted by Rudolf Schwarz. Capitol 
CTL7o0g0 (12 in., 36s. 54d.). 

Nelsova, L.S.O., Krips (10/52) LXT2727 


Rostropovitch, Czech P.O., Talich 
(5/53) LPM88-89 


Janigro, Vienna Op. Orch., Dixon (6/54) WLP5225 
Fournier, Vienna P.O., Kubelik (3/55) LXT2999 


M.M.., reviewing in March the then state 
of Dvorak’s Cello Concerto records, picked 
out the performances by Janigro and 
Fournier as the outstanding ones. To these 
must now be added this new version by 
Navarra, but it must be bracketed with 
Fournier rather than with Janigro. On the 
whole I prefer it to Fournier’s performance. 
The first movement is rather spoilt by a 
rushing of semiquaver groups which often 
spoils the rhythm but Navarra rides the 
difficulties. well and, when the right 
moments come, gives us playing of most 
beautiful imagination. In the slow move- 
ment he avoids the heavy vibrato that so 
spoils Fournier’s playing, specially when 
allied to a rather gusty treatment of 
Dvorak’s dolce melodies, though neither 
equals Janigro’s smoothly beautiful line. 

Janigro is undoubtedly the master ’cellist 
and his extraordinary technique enables 
him to play with a poise that the other two, 
for all their great quality, cannot always 
equal. Unfortunately his accompaniment 
is not so well conducted as are Fournier’s 
and Navarra’s, while the recording is 
nothing like so good. Schwarz and Capitol 
on this new record have done as admirably 
as Kubelik and Decca did for Fournier. 

So the choice is difficult—but these are 
undoubtedly the three to hear. T.H. 


ELGAR. Three Bavarian Dances, Op. 


27. Chanson de Matin, Op. 15, 
No. 2. Chanson de Nuit, Op. 15, 
No. 1. London Philharmonic 


Orchestra conducted by Sir Adrian 
Boult. Decca LW5174 (10 in., 
18s. o}d.). 

An attractive record of some of the best 
of Elgar’s light music (and how good the 
best of it is). The Bavarian Dances are 
played with both charm and gusto, and the 
Chanson de Nuit is particularly distinguished 
by its feeling, as well as by the quality of 
sound Decca have given it. Light music 
done as well as this should give pleasure to 
everyone, whatever the expanse of their 
brows. The Bavarian Dances are also 
available separately on a Decca 45 r.p.m. 
disc (45-71067). T.H. 
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HAYDN. Symphony No. 101 in D 
major, Op. 95, No. 2, “The 
Clock”. Symphony No. 88 in 
G major, Op. 56, No. 2, “ Letter 
V’’?. Vienna Philharmonic 
Orchestra conducted by Karl 
Minchinger. Decca LXT5040 (12in., 
36s. 54d.). 
Symphony No.101: 
Suisse, Ansermet 
Philadelphia S.O., Ormandy 
Vienna Op. Orch., Scherchen 
Symphony No. 88 : 
Berlin P.O., Furtwaengler 


(7/50) LX3009 
(1/53) 88CX1028 
(9/54) WLP5102 

(3/55) DGM18016 

I haven’t the least doubt that, whatever 

the merits of rival versions, these perform- 
ances of Haydn 88 and 101 are the ones to 
go for. First-rate balance, to begin with. 
Clearly a smallish body of strings, always 
allowing the woodwind to tell, so that for 
once one can enjoy the niceties of Haydn’s 
orchestration. One can hear a flute, say, 
join or leave the full ensemble and that is a 
very great additional pleasure in listening 
to Haydn’s symphonies. The playing is of 
the very best. What delightful lightness in 
the Finale of the Clock, beauty in the superb 
slow movement of 88 (correctly played with 
a solo ’cello), what bouncing rhythm in its 
Minuet and utter charm in its Finale. 

Miinchinger conducts performances that 
are always in style and yet never for a 
moment pedantic, a clear demonstration 
that to play Haydn in the right way is not 
to make him dull to modern ears. I enjoyed 
the whole of both performances so entirely 
without reserve that I feel there is no great 
point in discussing other versions, especially 
as these two symphonies are not coupled 
together elsewhere. As to the recording, I 
had to cut the top a little on my gramophone, 
but then found it excellent. aed, 


HINDEMITH. Violin Concerto, Op. 36, 
No. 3, “ Kammermusik No. 4”. 
Peter Rybar (violin), Winterthur 
Symphony Orchestra conducted by 
Henry Swoboda. The Four Tem- 
peraments. Franz Holetschek 
(piano), Vienna Symphony 
Orchestra conducted by Henry 
Swoboda. Nixa WLP5074 (12 in., 
36s. 54d.). 

Four Temperaments: 
Foss, Zimbler Sinf. (2/58) AXL2001 
Aller, Concert Arts Orch., Slatkin (3/54) CCL7521 
Another tiresome piece of Hindemith 
overlapping, for the Violin Concerto is new 
to the catalogues, while we have already 
two versions of The Four Temperaments, both 
so good that choice between them is almost 
impossible. Perhaps inclination sways 
slightly towards the Brunswick disc, as 
being a “‘ creators’ record”’: Lukas Foss 
and the Boston Symphony Orchestra (from 
which the Zimbler Sinfonietta is drawn) 
gave the first performance in 1944. At any 
rate, both versions are superior to the new 
one, welcome though this would be if the 
others did not exist. For The Four Tempera- 
ments is one of Hindemith’s most beautiful 
works. Swoboda’s direction, however, tends 
to get a bit sleepy, and neither the 
orchestral players nor the soloist have that 
tingling alertness which distinguishes both 

the American teams. 
The Violin Concerto (Chamber Music 
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No. 4—not to be confused with Violin 
Concerto proper of 1939) dates from 1925, 
and was first performed by Licco Amar, 
leader of the quartet in which Hindemith 
played viola. As in his three viola concertos, 
the composer excluded violins from the 
score, though here there are violas, four of 
them. The scoring is for two piccolos (with 
important parts), three oboes, three clarinets 
(E flat, B flat and bass), two bassoons and 
double-bassoon, cornet, trombone and tuba, 
three little drums (like tambourines without 
jingles), and four each of violas, ’cellos and 
basses. 

“*For very experienced score-readers ”’, 
said Tovey, “‘ but for no others, the pleasure 
of listening may be enhanced by following 
from the score’. He preferred the advice 
of the steward of the Clyde steamer to a 
passenger who wanted help in descending 
the saloon stairs: ‘‘ Leggo yer han’s and 
yer feet and ye’ll come doon by yersel’ ”’. 
There are five contiguous movements, the 
middle one a nocturne which is romantically 
beautiful. For the rest, the freakish, lyrical, 
and always lively elements of the compo- 
sition amount to a work which holds the 
listener securely. But a more compelling 
performance can be imagined. 

Peter Rybar does his crochet-work most 
nimbly, and his lean tone and athletic 
style are admirable. But the orchestra does 
not sound as if it were very familiar with 
the composition, and the recording, though 
acceptable, is not very striking. moe 


MAHLER. Symphony No. 1 in D major. 
Philharmonic Symphony Orchestra 
of New York conducted by Bruno 
Walter. Philips ABL3044 (12 in., 
36s. 54d.). 

Minneapolis S.O., Mitropoulos 
Pittsburgh S.O., Steinberg 
Vienna S.O., Horenstein 
Vienna P.O., Kubelik (1/55) LXT2973 
Israel P.O., Kletzki (4/55) 383CX1207 

To eclipse all these versions of the 
Mahler First would be a_ substantial 
achievement ; but after hearing the first 
side of it I thought this new Philips disc was 
well in the running for bringing it off. For 
Bruno Walter has a special authority in 
this work, as in all of Mahler, and his hand- 
ling of the first two movements is indeed 
wholly convincing. Every nuance of tempo 
and every slight gradation of dynamic is 
made with entirely natural effect, and an 
unwavering care for precise internal balance 
is fully rewarded in the result. But the 
third, and, in a less degree, the fourth move- 
ment do seem somewhat laboured ; if this 
really is Mahler’s intention—and certainly 
it very well may be—it does have the effect 
of weighting still further the already heavy 
humour of the mock funeral march and its 
interludes, and of postponing for still 
longer the already long put-off moment of 
coming to the point in the finale. 

These are opinions admittedly based on 
the insecure foundations of rather less than 
complete sympathy with Mahler’s music— 
in these two particular movements—in the 
first place. But the finale does suffer, too, 
from a more factual defect. Its effect 
depends, surely, largely on an overwhelming 
mass of sheer sound being built up— 


(11/53) 383CX1068 
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MOZART 


DIE ENTFUHRUNG AUS DEM SERAIL 


Complete Opera in 3 Acts 


Sung in German 


Maria Stader 
Ernst Hafliger 


Walter Frank 


Martin Vantin 


Rita Streich 
Josef Greindl 


RIAS Kammerchor 
RIAS Symphony Orchestra, Berlin 


2—12” LP's 


WILHELM KEMPFF 
BEETHOVEN 
PIANOFORTE-CONCERTO No. 5 

(Emperor) ; 
The Berlin Philharmonic Orchestra 
Conductor : PAUL VAN KEMPEN 
iz” LP DGM 18131 


Conductor : FERENC FRICSAY 





DGM 18184/5 


DAVID OISTRAKH 
BRAHMS 
VIOLIN CONCERTO, D MAJOR 
Sachsische Staatskapelle, Dresden 


Conductor : FRANZ KONWITSCHNY 
12” LP DGM 18199 


WILHELM FURTWANGLER 


SCHUMANN 
SYMPHONY No. 4, D MINOR, OPUS 120 


10” LP The Berlin Philharmonic Orchestra 


DG 16063 





SIXTH RELEASE 
Available 1st July 
Retail Prices : 10” DG 27/34d. (inc. P.T.) 12” DGM 36/53d. (inc. P.T.) 
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Mahler thought so, anyway, with his 
specification of extra ad lib. wind parts— 
and instead Philips allow the sound to 
recede somewhat. The recording has up 
to that point been extremely good, and 
sounding to very good advantage from a 
faultlessly surfaced disc ; it never indeed 
becomes bad in quality, but it does become 
half-hearted in volume and brilliance to- 
wards the end. 

For brilliance in sound the Decca version, 
with Kubelik and the Vienna Philharmonic, 
is undoubtedly the version to have ;_ but 
to enjoy it fully demands the ability to keep 
your temper while turning in the middle of 
amovement. This particular ability, how- 
ever, is not demanded by either of the 
two other very satisfactory versions— 
Steinberg and the Pittsburgh Orchestra on 
Capitol (still my own first choice), or Kletzki 
and the Israel Philharmonic on = 


MENDELSSOHN. Concerto for Violin 
and Orchestra in E minor, Op. 64. 
Ivry Gitlis (violin), Pro Musica 
Symphony Orchestra, Vienna, con- 
ducted by Hans Swarowsky. 

TCHAIKOVSKY. Concerto for Violin 
and Orchestra in D Major, Op. 26 
Ivry Gitlis (violin), Pro Musica 
Symphony Orchestra, Vienna con- 
ducted by Heinrich Hollreiser. Vox 
PL8840 (12 in., 36s. 54d.). 

Mendelssohn Cuncerto : 
Campoli, L.P.O., Beinum 
(9/50) LX8001 or (12/54) LXT2904 


de Vito, L.S.O., Sargent (4/53) (H) BLP1008 
Stern, Philadelphia S.O., O 


rmandy 
(11/53) 383CX1071 
Menuhin, Berlin P.O., Furtwaengler 
(5/54) (H)ALP1135 
Milstein, Pittsburgh S.O., Steinberg 
(12/54) CTL7059 


Tchaikovsky Concerto : 
Ricci, New S.O., Sargent (9/50) LXT2509 
Heifetz, Philharmonia, Susskind 

(5/53) (H)BLP1012 
Stern, Philadelphia S.O., Hils 
12/53) 33C1022 


Elman, L.P.O., Boult (12/54) LXT2970 
Oistrakh, Dresden State Orch., Konwitschny 
(3/55) DGM18196 


This is an entirely enjoyable performance 
of the Tchaikovsky Concerto, and though 
we do not have the impeccably turned 
fiddling of Oistrakh in the D.G.G. disc, I 
feel that we have more character, more 
feeling, and more charm. Soloist, con- 
ductor and players are very much at one 
in their conception of the piece—an ardent, 
onward-urging reading, with big climaxes. 
Gitlis’s tone is warm, not very broad, but 
strong and attractive. The recording does 
not have the opulent, spacious clarity of the 
D.G.G. version, but is quite clear and 
comfortable. 

Since Vox fit the 29} minute length of 
this Concerto on to one side, without 
deterioration of sound towards the centre, 
the disc is good value for its price. But the 
Mendelssohn on the other side is not quite 
so attractive a performance. There is a 
sense of hurry, not dictated by disc-length 
presumably, since the timing is just under 
24 minutes, but no doubt because Gitlis 
and Swarowsky feel the music that way. I 
don’t ; and think that some of the poetry 
gets lost if the reading is not more equably 
poised and supple. For the Mendelssohn 
Concerto the Campoli disc, in its more 
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recent 12-inch edition (Decca LXT2904, 
coupled with the Bruch), would be my 
first choice. Nevertheless the new Vox is 
an attractive proposition, and will be just 
the thing for someone seeking to add these 
particular two concertos to his collection. 


MOZART. Concerto for Clarinet and 
Orchestra in A major, K.622. 
Rudolf Jettel (clarinet). Concerto 
for Bassoon and Orchestra in 
B flat, K.191. Leo Cermak (bassoon), 
Pro Musica Symphony Orchestra, 
Vienna, conducted by Leopold 
Emmer. Vox PL8870 (12 in., 
36s. 54d.). 

Clarinet Concerto : 
Cahuzac, Danish Radio Chamber Orch., Woldike 
(10/53) HLP1047 
Kell, Zimbler Sinfonietta 


(3/53) AXL2002 or (6/55) AXTL1071 
Lancelot, O.L. Ensemble, Froment 
(3/54) OL50006 
Peyer, L.S.O., Collins (2/55) LXT2990 
Wlach, Vienna Op. Orch., Rodzinski 


ki 
(4/55) WLP5307 
Schoenhofer, V.S.O., Paumgartner 


(6/55) ABR4033 


Bidlo, Czech P.O., Ancerl (5/54) LPV66 
Helaerts, L.S.O., Collins (2/55) LXT2990 
Oehlberger, Vienna Op. Orch., Rodzinski 

(4/55) WLP5307 

Of the two soloists, I distinctly prefer 
Cermak, the bassoonist, to Jettel, the 
clarinettist ; the greater delicacy of style 
attends on this occasion the more cumbrous 
instrument. Also distinguished in each 
case is the orchestral contribution : Leopold 
Emmer persuades the Viennese orchestra 
into a vitality of style that must have 
encouraged the soloists—the minuet-finale 
of the bassoon work, in particular, going 
through with a crispness not by any means 
always found here. 

The good orchestral style, however, has 
to penetrate a somewhat discouraging 
general sound—thin and wiry to a degree 
that might be found supportable at 
extremely low levels of volume, but hardly 
in normal listening, unless in order to 
secure music much more difficult of capture 
than either of the works here recorded. 

There are indeed two preferable discs 
even among those identically coupled. 
These are Decca LXT2g990 and Nixa 
WLP35307, of which I would choose the 
Nixa if primarily concerned for the bassoon 
work, but otherwise the Decca. Of the two 
Kell transfers, that on AXTL1071 is the 
better; it is backed with the Brahms 
Clarinet Trio. M.M. 


Bassoon Concerto : 


MOZART. Flute Concerto in G major, 
K.313. Flute Concerto in D major, 
K.314- Hubert Barwahser (flute), 
Vienna Symphony Orchestra con- 
ducted by John Pritchard. Philips 
ABL3059 (12 in., 36s. 54d.). 

—" Coupled as above": 


Wanausek, Vienna Pro Musica, Swarowsky 
(5/54) PLS8180 
K.313 


Gm S. German Chamber Orch., Reinhardt 

’ (4/54) LGX66019 
Marseau, Lamoureux Orch., Goldschmidt 

(10/54) L89001 
This is to be highly recommended ; for 
it couples the best versions of each Mozart 
Flute Concerto considered individually. 
Barwahser plays cleanly and clearly, with 
happy phrasing, and also with a choice of 
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happy medium in all matters open to such 
choice. His vibrato is enough to enliven his 
tone, without being so much that it obscures 
the intended note as effectively as a prima 
donna’s (or as Glass’s on the disc listed 
above). And his length and style of cadenza 
is enough to fill the void satisfactorily, 
without being a concert in itself (as some- 
times Wanausek’s exquisitely played cad- 
enzas are), or without shelving the issue by 
simply leaving the cadenza out (as Marseau 
does—most curiously, for such a superb 
technician). Pritchard secures from the 
Vienna Symphony Orchestra a_ light, 
Mozartian style of playing ; finely balanced 
with the soloist, and also finely balanced 
internally, with one exception: in the first 
movement of the G major work the horns 
do tend to be prominent. And the choice 
of flutes to replace oboes in the slow move- 
ment I do feel to be a mistake on purely 
musical grounds, whatever historical prac- 
tice may have been. One small blemish, 
too, to the otherwise excellent recording : 
on my copy the earlier part of the G major 
Concerto suffers from a faint periodic hum 
(fortunately on the note G). 

Direct competition, and in any case the 
only serious competition, is with the Vox 
issue ; for Wanausek is, himself, a super- 
lative player, both stylistically and tech- 
nically. But his efforts are here thwarted by 
the conductor’s. Swarowsky, who “ favours 
slow tempi ”’, A.P. wrote charitably in the 
original review, plods unmercifully along, 
making us unduly critical of details ; in the 
G major finale he should have corrected the 
misprinted F natural, which makes an 
impossible harmony, for the ‘cellos and 
basses in bar 268; the gaps between 
movements should have been longer (an 
old LP failing, now, happily, much less 
prevalent) ; those movements should have 
been separated by scrolls. 

No, in spite of Wanausek’s most beautiful 
playing, I do unhesitatingly recommend 
the new disc. M.M. 


MOZART. Concerto No. 7 (6) in E flat 
major, K.268. Concerto No. 3 in 
G major, K.216. Christian Ferras 
(violin), Stuttgart Chamber 
Orchestra conducted by Karl 
Miinchinger. Decca LXT5044 (12in., 
36s. 54d.). 
Concerto No.3: 
Goldberg, Philharmonia, Susskind 
(3/53) PMA1003 


) 
Stern, Chamber Orch. (11/53) 383CX1071 
Fournier, Vienna Op. Orch., Horvath 


10/54) WLP5187 
Grumiaux, V.S.O., Moralt (4/55) ABL3040 
Concerto No. 7 (6) : 


Barchet, Stuttgart Pro Musica Reinhardt 

(7/58) PL7240 

First, a note on numbering. Decca label 
K.268 as Violin Concerto No. 7, following 
the order given on page 949 of Kéchel- 
Einstein, where the revised numbers put 
K.268 (K-E.365b) after K.271a (K-E.2711) 
in D major. Vox follow the earlier number- 
ing, and bill K.268 as No. 6. The work is 
of dubious authenticity. According to 
Einstein, the youthful Munich violinist 
Johann Friedrich Eck, who arranged this 
E flat Concerto, ‘‘ can have had before him 
at best only a sketch of the first movement 
and perhaps a few opening measures of the 
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Rondo ; the middle movement is certainly 
a crude forgery ” 


The work is much inferior in quality to 
the trilogy, K.216, 218 and 219, but those 
who are interested in it will find themselves 
better served by the new Decca recording 
than by the older Vox. Barchet plays it 
with his usual brilliant, incisive tone and 
dashing style, but the recording is too keen 
for comfort. 


Christian Ferras, a very young French 
violinist, has a way of blending natural 
ardour and elegance so as to make a 
splendid thing of, say, the Franck Violin 
Sonata, which I heard him play in the 
Wigmore Hall recently. I wish that for 
Mozart he had “ thinned out” his tone a 
little, for sometimes he seems to sacrifice 
rhythmic poise to fullness, sometimes he 
comes in just a fraction late ; and sometimes 
his intonation is not quite true (K.216, the 
first movement, bar 75, for example, where 
he is noticeably sharp on the oboes). 


Miinchinger adopts easy tempi, and gets 
very well balanced, neat, precise playing, 
which is nevertheless rather characterless. 
Ferras gives us clean, shapely fiddling. So 
although this is quite evidently the best 
recorded version of the G major Concerto, 
it must yield in the last resort to the more 
imaginative, serene, classical account of 
Szymon Goldberg on the Parlophone disc, 
coupled with K.218 in D major. A.P. 


MOZART. Symphony No. 36 in C 
major, K.425, * Linz ”’. 
SCHUBERT. Symphony No. 5 in B flat 
major. Berlin Chamber Orchestra 
conducted by Hans von Benda. 
Telefunken LGX66020 (12 in., 36s. 
54d.). 
Mozart : 
Vienna P. O., Boehm (4/51) LXT2558 or LX T2562 


Schubert 
Concertgebouw, Beinum (9/52) LX3082 
(10/53) CLP61 


Winterthur, Busch 
London Mozart Players, Blech 

(2/54) (H)CLP1010 

Vienna S.O., Scherchen (8/54) LPM118 

London Phil. S. O., Dixon (12/54) NLP913 

Los Angeles P.O., Wallenstein azse AXTL1059 

Vienna P.O., Boehm (4/55) LXT2998 

The principal virtue of this disc is its 

quality of recording, which is quite first- 

class: a combination of brilliance (not 

harshness), fullness, clarity, and good 

surface that even in 1955 seldom seems to 

come our way all at once. 


The performances it so effectively presents 
are in themselves rather less winning ; for 
though the Berlin Chamber Orchestra 
plays well enough indeed, its skills are 
harnessed by von Benda only to rather a 
pedestrian view of both works. Nevertheless 
this version of the Mozart, in particular, is 
extremely welcome, for pedestrianism here 
is not to be escaped by searching in the 
archives for Béhm and the Vienna Phil- 
harmonic on Decca ; and those discs have 
the added disadvantage of a primitive 
recording—more in ancillary details than 
fundamental sound—not really acceptable 
to-day. (The double numbering derives, it 
will be remembered, from Decca’s experi- 
ment with alternative backings—2558 the 
Mozart 25th Symphony, 2562 the 2gth.) 
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Von Benda, in any case, fortified by Mozart’s 
own marking of presto, does spring to life 
in the finale of this new version—which I 
would choose, meanwhile, with no hesita- 
tion whatever. 


The performance of the Schubert Fifth, 
too, is on the leisurely side; and it is 
notable for two minor oddities and one major 
one. The minor ones are to cut nearly 
every possible repeat (this is a small 
hardship, in Schubert), and to ride straight 
through most of the pauses (this may, of 
course, in places, be a by-product of the 
engineering, not the conducting). The 
major oddity is von Benda’s solution to 
the problem of the lengthy slow movement. 
This is the finding of a tempo at which the 
music is enjoyable both at the moment and 
considered in extension over the move- 
ment as a whole ; and the problem is not 
by any means always solved. Von Benda 
neatly side-steps it, by adopting two quite 
different tempos—one for the first section, 
another considerably faster one for the 
second—and alternating them throughout 
according to whether the music of the 
movement derives from the first or the 
second section. The process, if unorthodox, 
could be rated unexpectedly successful but 
for one snag: it involves ending the move- 
ment at the faster, not the slower tempo ; 
and this does sound inconclusive. 


So a final choice for the Schubert is not 
made easily. No other version has the 
quality of sound of this one ; but that of the 
H.M.V. is certainly acceptable, and on that 
disc Harry Blech brings fire to bear on this 
work (and on its backing, the Schubert 
Fourth) that is missing from von Benda’s 
performance. 


RIMSKY-KORSAKOV. Scheherezade, 
Op. 35—Symphonic Suite. Phila- 
delphia Orchestra conducted by 
Eugene Ormandy. Philips NBL5013 
(12 in., 32s. 44d.). 
Conservatoire, Ansermet 
Philharmonia, Dobrowen 
Belgian Radio Orch., Andre 


Minneapolis S.O., Dorati (6/54) MG50009 
Vienna Op. Orch., Quadri (9/54) WLP5234 


If, as I imagine, the people who wish to 
buy records of Scheherezade look first for rich, 
full-blooded, colourful sound, and only in 
the second place for subtlety in the inter- 
pretation, then they must choose between 
the Minneapolis and Philadelphia record- 
ings, which two are the most whizzingly 
played and strikingly recorded of the six 
listed above. I think the Minneapolis 
Mercury disc the better buy ; the Philips 
recording is a shade strident at times. 
Moreover, Mr. Dorati’s conducting of the 
piece, though not distinguished, is 
infinitely preferable to Mr. Ormandy’s 
Palm Court approach. One might have 
thought that such music would suit him 
ideally, but in fact he vulgarizes the 
swaying motifs. Both conductors are very 
sparing of a true piano. 


M. Ansermet’s reading has a finesse and 
quality not to be found in any of the other 
versions, but one hesitates to recommend so 
early an LP which, in this case, shows its 
age in the sound produced. Someone 
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primarily interested in the interpretation of 
the piece, however, will be able to learn a 
good deal from this Decca disc. Mr. 
Dobrowen gives a sensitive, almost reflective 
performance (and gets fine playing and 
recording), but the total result is a little too 
sleepy to make for enjoyable listening. The 
Telefunken and Nixa discs both have 
virtues, but none that cannot be found to 
better advantage on other versions. A.P. 


SAINT-SAENS. Symphony No. 3 in 
C minor, Op. 78. Feike Asma 
(organ), Hague Philharmonic 
Orchestra conducted by Willem 
van Otterloo. Philips NBR6o021 
(10 in., 24s. 64d.). 

New York S.O., Munch (1/54) 88CX1116 
The Hague Philharmonic Orchestra is in 
outstanding form in this performance ; 

Philips have given it a recording of very 

great quality; the price is about 12s. 

cheaper than the rival version—in fact, this 
is a first-class bargain all round. I would 
suggest that any readers who have been 
interested in this symphony, but have 
boggled at a sum that would buy the 
symphonies of the world’s greatest com- 
posers, may now well think again, for so 
much of it is very attractive music. The 
playing, and Otterloo’s direction of it, are 
certainly as good as Munch’s and often 
better—often cleaner and better balanced, 
for instance. No doubt these qualities are 
in part also due to the recording, which 
combines clarity with a fine richness of 
sound. In the older record the organ is too 
vaguely soft in the slow movement, but here 
it seems to me to be just right, quiet but 
telling. One could wish for a real pp at 
times or, to be more exact, for playing that 
stays at a quiet level over a whole pp 
passage: but that criticism could to some 
extent also be made of Munch’s perform- 
ance. The speed of the opening allegro is 
perhaps a little fast for the woodwind, but to 
coddle them unduly does make for sedate- 
ness and Otterloo’s speed brings its own 
reward. 

Musically, technically, and ina 
most attractive record. T.H. 


SCHUBERT. 
B minor, Op. Posth., “The 
Unfinished *. Berlin Philharmonic 
Orchestra conducted by Fritz 
Lehmann. D.G.G. DG16051 (10 in., 
278. 34d.). 

L.S.O., Krips 
Pittsburgh S.0., Steinberg 
R.P.O., Beecham 


Philadelphia Orch., Walter 
N.B.C. S.O., Toscanini 


Symphony No. 8 in 
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(12/52) CCL7511 
(6/53) 383CX1039 
(12/53) 38CX1082 
(2/54) (H1) BL P1038 
V.S.O., Scherchen (5/54) LPV42 
Philharmonia, Schwarz (12/54) (H)CLP1022 
Concertgebouw, Jochum (4/55) ABR4021 

.» Boehm aces LXT2998 

Bamberg S.O., Keilberth GX66036 

If the Schubert Unfinished is to be issued, 
nowadays, on two sides of a ten-inch record 
then this is the performance to justify it, 
if any will: a spacious view of the work, 
with much in the way of sensitive orchestral 
playing to support that view. (In particu- 
lar, a healthy number of basses tune down, 
or are built, to bottom C—this is useful 
even in the opening phrase of the first move- 
ment, but doubly so at the beginning of the 








